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A HYMN OF FAITH. 
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geno O (Powerful Voice), to lead at Church 
orChapel. Re-Engagement. Good reader and Soloist, or 
Plain Service on the Organ. C.P., 11, Felix-terrace, Liverpool- 
road, Islington. 
A GOOD SOPRANO desires a re-Engagement in 

a Charch or Chapel. Highly recommended. Address H.S.L., 
care of Novello, Ewer and Co., 1, Berners-street, W. 


A LADY, possessing a good SOPRANO Voice, 








desires a re-Engagement in Church or Chapel. Address 
C.L.B., 49, Sidmouth-street, Regent-square. 


LADY (with a strong SOPRANO Voice, and a 

good knowledge of Church Music) is desirous of joining a 
Church Choir. Terms moderate. Address V.J., Mrs. Hann, 
268, Gray’s-inn-road, W.C. 


QOD TREBLE and BASS Voices Required for 
the Choir of St. Dionis Backchurch, City. Two Services on 
Sundays, and Practice once a week. A moderate salary is paid. 
Apply, Trebles on Tuesday, 5th or 12th of May; Basses on Thurs- 
day, 7th or 14th, between 7 and 9 o'clock, to Mr. John Gray, Choir- 
master, 11. Chester-street, Kennington-road. S. 


LTUO.—Wanted, by a Young Man, a Situation in 

a Cathedral or Private Chapel. Is possessed of a pure 

natural voice of great power and compass. Good reader, and 

acquainted with Cathedral Music. If in Private Chapel, would fill 

up spare time in any light capacity. Address Alto, Albion Cottage, 
Northampton. 


ONTRALTO.—A Young Lady desires a re-En- 

gagement in a Catholic Church Choir. Any part of London. 

Is a good reader. Can also play the Organ. Excellent testimonials. 

Address Alpha, care of Messrs. Novello, Ewer and Co., 1, Berners- 
street, Oxford-street, W. 


CONTRALTO (who can also sing Mezzo- 

Soprano, and is a good reader), desires an Engagement in a 
London Protestant Church, where there is a Sunday Service only. 
Address A.G., 26, Red Lion-square, Holborn. 


CONTRALTO, accustomed to Solo Singing, 
desires Engagements. Sacred Music preferred. Address 
Beata, Burbidge’s Library, 202, Queen's-road, W. 


x fagotnaye possessing good Voice, good reader, is 
open to an Engagement, Sunday or Week-day. Would act 
as Deputy. R.M., 89. Lisson-grove, N. W. 


KNOR and COUN'TER-TENOK WAN'T'ED.— 

Must be able to read tolerably at sight. Apply at St. Mary- 

at-Hi!l Church, Eastcheap, Oity. between 8 and 9 o'clock on Tues- 
day evenings, or after Service on Sunday evenings. 


LL SAIN'IS, Margaret-street.—There are Vacan- 
cies in the Choir of this Church for an ALTO and a TENOR. 
For particulars as to salary, duties, &c., application to be made, by 
letter, to the Organist, Mr. W. S. Hoyte. 
ANTED ‘Two ALTOS and a TENOR, for 
Holy Trinity and 8, Saviour's, Clapham. Salary £10 per 
annum. Services Sunday Morning and Evening, and rehearsal on 
Wednesday Evenings. Applications to be made, by letter, to 
Mr. Alfred Carder, St. Ann’s House, Clapham. 


Al al ‘ x T Th ’ 2 
ELLS CATHEDKAL.—WANTED a Chorister 
BOY, about 14 years of age, competent to take the first 
Treble Part in the verses of Services and Anthems. Advantages 
offered are—a good Commercial Education, with Latin, if desired, 
Board and Lodging, and a fee of £10 on leaving the Choir. Apply 

to Mr. Lavington, Organist, Wells, Somerset. 

HRKEE CHORISTERS WANTED, with good 
Voices, for a Surpliced Choir. They will receive a good 


Commercial and Musical Education, with board, lodging, and 
Washing. Terms £14 per annum. Address G.H., School House, 









































S. JAMES’S HALL. 


SECOND SEASON, 1868. 


Mr. Joseph Barby's Choir. 


FOURTH SUBSCRIPTION CONCERT, 
ox 
WEDNESDAY EVENING, JUNE 3, 1868. 
THE PROGRAMME WILL CONSIST CHIEFLY OF 
MADRIGALS AND PART-SONGS 
AND WILL INCLUDE 


BACH’S MOTETT, “I WRESTLE AND PRAY.” 


SOLO VOCALISTS: 
MADLLE. PAULINE LUCCA, 
AND 
MR. SIMS REEVES. 

SOLO PIANOFORTE: 
MISS AGNES ZIMMERMANN. 





Accompanyist—MR. BENEDICT. 
Conpucror—MR. JOSEPH BARNBY. 





Doors open at Seven; the Concert to commence at 
E1eut o'clock. 

Stalls, 6s.; Family Tickets (to admit Four), £1 1s. 
Balcony, 3s.; Area, 2s.; Gallery, 1s. 

Tickets may be had of Messrs. Novetto, Ewer & Co.; 
and of Mr. Austin, Ticket Office, S. James’s Hall. 





ENTLEMEN are Required for the Voluntary 
J Choir of Holy Trinity, by Vauxhall Bridge. Communicants 
willing to take part in a Choral Celebration will be thankfully 
received. The service is fully Choral. Apply to Rev. W. BR 
Cosens, 10, Bessborough-gardens, 8. W. 


A LONDON, Trained, Certificated, Married 
SCHOOLMASTER (D) desires a re-Engagement. Musical. 
Testimonials, &c. Twelve years’ experience. Address Master, 
Bloomsbury-churchyard. 


RGANIST and CHOIRMASTER.—A Gentle- 

man, of eleven years’ experience (married, and Church of 
England), will shortly be open te a re-Engagement. First-class 
testimonials. Address, stating stipend, Mozart, care of Messrs. 
Novello, Ewer and Co., 1. Berners-street, Londen. 


RGANIST and CHOIRMASTER.—Wanted by 

a Gentleman of some years’ experience, a re-Engagement in 
or near London. Address Croft, care of Messrs. Novello, Ewer 
and Co., 35, Poultry. London. 


RGANIST, or DEPUTY.—A Young Man wishes 
for a Situation, as above. Salary no object. Musician, 
10, Shakspeare-terrace, Upper Holloway, N. 


S ORGANIST, or other capacity, where Music 

is required.—A Lady desires to obtain a Situation, as above, 
in Town or Country, temporary or permanent. Understands Choir 
Training. Professionally r nded. Papils not objected to, 
oras Assistant. Salary not so much an object as an introduction. 
Good references. Address or apply A.Z., Organist, at Mr. T. M 























Woodbury, Exeter. 


Harding's, Battison, Bedford. 
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PROFESSIONAL NOTICES. 


SIGNOR J. ALFRED NOVELLO. 
Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 


MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 


MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 


MISS MARY ANN POTTER (Contralto), 
Pupil of Mr. F. Kingsbury. For Oratorio and Concert Engage- 
ments, address 60, Tabernacle-walk, Finsbury-square. 


MISS PATTIE HARGREAVES (Contralto), 
Teacher of Singing. Engagements for Concerts, Oratorios, &c. 
Address 3, Cross Elmwood-street, Leeds. 


MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 


MISS LOUISA BAETENS, 
Pupil of Messrs. Charles Hallé and Henry Baumer, begs to an- 
nounce that she is ready to receive Pupils for the Piano. 
Address, 29, Eversholt-street, Oakley-square, N.W. 


MR. J. C. BEUTHIN, 
Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 
MR. W. SCOTT (Solo Violinist). 
Concerts and Oratorios attended. Address St. Mary's-terrace, 
Peterboro’. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price 1s. 6d. 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, Is. 6d. and 2s. Whole- 
sale agents; Duff and Stewart, 20, Oxford-street, and 51, Hanway 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the Uni: Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


O BANDMASTERS, Musicians, and Bands now 
forming.—The best House in the Trade. Every Instrument 

is made on the Premises, on the soundest laws of acoustics, and a 
special warranty given with each Instrument. Cornet, £1 8s.; 
Artiste Acoustic Cornet, £215s.; Ef Flugel Horn (Tenor), £4; 
By Fiugel Horn (Baritone), £5; EQ Tenor Sax Juba, £2 10s.; 
BP Baritone, £318; BP Bass, £3 8s.; Ef Contra, £488. These 
Instruments are of first-class make, and what we make for the 
Army and other Bands throughout the Kingdom. A large Illus- 
trated List of Cornets, Sax Horns, Circular Horns, Flugel Horns, 
and Monstre Bombardons, sent free on application. Address 
Tuomas Campton, Burbage, Leicestershire. 
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USICAL INSTRUMENTS FOR VOLUN. 
» TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instrue. 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London, E.C. 


UTLER’S MUSICAL INSTRUMENTS— 

CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO. 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies, giving universa] 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £6 6s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post-free. 


E AND W. SNELL’S IMPROVED HARMO. 
e NIUMS.—For tone, touch, articulation, and general excel. 
lence, are pr d the profession and public the best and 
cheapest manufactured. Price lists, with full description (including 
their new stop, the Tirasse tenuto), free on application to E. and 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North, Camden-town. Trade supplied, 


RGAN FACTORY, 141, Stanhope-street, 
Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building, the best 
pneumatic action out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 


CCURATE METRONOMES, 1s. (post-free); 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHOLEFIELD, Trinity-street, Huddersfield. 


EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps, 
‘‘Dean's Violin Tutor,” 6s. post free. 

Dean's Music Warehouse, 77, City-road, London, E.C. 


EASANT’S HARMONIUM MANUFACTORY 
is REMOVED to 3, Cowcross-street, Smithfield, London, EC, 
Send stamp for price list. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 

Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


O PIANOFORTE DEALERS, Auctioneers, and 

_ Others.—A Job Lot of COTTAGE PIANOS and HARMO- 
NIUMS, a Bargain; about 40. C., Finsbury House, Wood-green, 
twelve minutes’ ride from King's-cross Station. 


RGAN METAL PIPES of the best Metal and 
finest Workmanship —Open Diapason Tenor C, £2 14s.; 
Principal CC, £218s.; Twelfth ditto, £2 6s.; Fifteenth, £1 ls, 
All other pipes equally cheap. Old lead taken in exchange. 
Green’s Patent Organs from 18 guineas each; powerful Church 
Organs with pedals from 45 guineas each. Amateurs supplied with 
fittings of all kinds, and instructed in the art of Organ Building. 
N.B.—G. Green will take any article in exchange. Address 
G. Green, Patent Organ and Metal Pipe Factory, Ipswich. 


RGAN for SALE.—Nine stops, 1} octave German 
J pedals; Bourdon; handsome case; gilt front. Price £70, 
Quite new. Enquire as above. 


REAKFAST.—EPPS’S COCOA.—The very 
agreeable character of this preparation has rendered it & 
general favourite. Invigorating and sustaining, with a refined and 
grateful flavour developed by the special mode of preparation 
applied, this Cocoa is used as the habitual beverage for breakfast 
by thousands who never before used Cocoa. ‘Cocca stands very 
much higher than Coffee or Tea,” Dr. Hassali says, ‘“ and contains 
every ingredient necessary to the growth and sustenance of the 
body.” It is made simply by pouring boiling water or milk on the 
preparation as sold in }1b., $lb., and 1b. packets. 


wast ED to Purchase, Second-Hand Copies, 

good condition, of Band and Chorus Parts of Judas Macca- 
beus, Hymn of Praise, Elijah, and The Walpurgis Night. Any 
person or society having any of these works to dispose of, may 
apply, stating numbers of copies and terms, to Edward Harborow, 
Secretary to Philharmonic Society, Leamington. 


O be DISPOSED OF, a Small MUSIC BUSI- 
ness. with a good Tuning Connexion. Also, a Good Music 


Business Wanted, where a Tuner is kept. Apply to A.C., Novello, 
Ewer and Co., 1, Berners-street, W. 















































North of England. To one who understands Sheet Music, oF 
a Teacher, this is an excellent situation. For terms, address Music, 








Post-office, Newcastle-on-Tyne. 
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ATRIOTIC PART-SONGS. For the use of the 

Army, Navy,* and Volunteers. Edited by J. Ttezarp. In 

one Book, price 1s., or, in separate numbers, as under, price OnE 
Penny each. For Mixed Voices (S.A.7.B.) 


God save the Queen. 
1 {The Island. « Weber. 
England’s Heroes’... eee Reichardt. 
2 Ark of Freedom ace + Haydn. 
3 Wellington (Was blasen die Trompeten ?) 
4 The British Grenadiers 
5 Bonnie Dundee 
The Emigrant Ship «ee +. Gross 
6 {The Song of Songs ... A. Methfessel. 
7 March of the Men of Harlech 
§ Yefree-bornsons... oe J. Tilleard. 
9 Dunoisthe brave (Partant pour la Syrie) 
10 Role, Britannia pare pom Dr. Arne. 
ll Danish National Song... «. Hartmann 
For Men's Voices. (a.T.B.B.) unless otherwise marked. 
= { God save the Queen 
2 England's Heroes ‘ Reichardt. 


3 Wellington (Was blasen die Trompeten ?) 
14 The British Volunteer +» Swiss Valkslied. 
15 The British Grenadiers (t.T.B.) 


16 Ye Mariners of England (t.7.B.) «. Dr. Callcott., 


The Emigrant Ship ... ese Gross. 
v {me Battle of Trafalgar ... es Weber. 
Gaudeamus seo soe Studentenlied. 
18 March of the Men of Harlech 
19 Rule Britannia Dr. Arne. 


* Ordered by the Lords Commissioners of the Admiralty to be 
supplied to Ships’ Schools. 
London: Novello, Ewer and Co. 





Nos. 1 to 7 are now ready. 
HE MODERN ORGANIST: a Collection of 
Organ Pieces in all styles, by LeresurE-WELy, Organist of 
the Church of St. Sulpice, Paris. The adaptation to English 
Organs by W. T. Brsr. 

This work will be found of particular value to Organists, con- 
taining, as it does, a very great variety of compositions suitable 
both for Church and Chamber purposes, which, without unduly 
taxing the powers of the performer, serve to illustrate the modern 
use of the Organ in a highly effective and interesting manner. 

No. 1, price 1s. 6d. 
Pastorale. 
Communion. 
Prelude on the Hymn for the Feast of Pentecost. 


Offertoire. 
No. 2, price 1s. 6d. 

Elevation or Communion. 
Prelude. 
Offertoire. 

No. 3, price 2s, 
Communion. 
Fugue. 
Offertoire. 

No. 4, price 2s, 
Offertoire. 
Prelude. 
Elevation or Communion. 


No. 5, price 2s. 
Offertoire. 
Pastorale. 

No. 6, price 2s. 
Processional Hymn “ Adoro te.” 


‘ No. 7, price 2s. 
Allegretto Cantabile. 
Postludium., 
London; Novello. Ewer and Co. 


COMPLETION OF COLLIN’S ‘CHURCH ORGANIST,” IN, 
THREE BOOKS, ; 
IE CHURCH ORGANIST: a Collection of 
Organ Pieces for use during Divine Service, by CHARLES 
Cottin, Organist of the Cathedral of St. Brieuc. 

The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Brittany, are especially suitable for use during Divine 
Service, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M. Leftbure-Wely's recent works for the Organ, the various 
Pleces present no unuual difficulty to the performer, and are very 
melodious and effective in their character. The adaptation to 
English Organs is by W. T. Best. 

Book L., price 2s. 6d. 





March. Offertoire. 
Communion. Postlude. 
Elevation. Offertoire. 


Boox IL., price 3s. 


Offertoire for the Feast of Communion. 
Pentecost. Do. 
ymn. March. 
Elevation. Postlude. 
Book IIL, price 2s. 6d. 
Elevation. Communion. 
Postludium. Elevation. 
Offertoire. March. 


NOW READY, 


“EXETER HALL” 


NEW MAGAZINE OF SACRED MUSIC. 


NO. IV. FOR MAY. 
CONTENTS. 
1. Sacred Song, “There’s rest in Heaven,” by A. RANDEGGER. 
(With an [ilustration.) 


2. Pianoforte Piece, “Selections from Schubert’s Mass in B flat,” 
by W. H. Catucorr. 


3, New Hymn Tune, “ Hymn of Praise,” by G. A. MACFARREN. 
4. Vocal Duet, ‘‘ Rest Yonder,” by Henry Smarr. 
5. Sunday Evenings at the Harmonium. No. 4. 





Price One Shilling. Post Free, 14 stamps. 





METZLER AND CO., 
37, GREAT MARLBOROUGH STREET, W., 


AND 
G. ROUTLEDGE AND SONS, 
THE BROADWAY, LUDGATE HILL. 





THE GOLD MEDAL 


THE BEST HARMONIUMS 
Gn the Paris Exhibition, 


MESSRS. ALEXANDRE AND Co. 


New Iilustrated Catalogue on application. 


Wholesale and Retail Agents, 
METZLER AND CO, 
37, GREAT MARLBOROUGH STREET, LONDON, W. 





Plusical Instruments and Fittings 


OF EVERY DESCRIPTION AND MAKE. 


ALEXANDRE’S HARMONIUMS,. 

PIANOS, PIANETTES, &c., by Borp, PLEYEL, and other Makers. 
FOREIGN MODEL PIANOS, by Merzzer and Co. 

ENGLISH MODEL PIANOS, ditto. 

CORNETS, &c , by ANrornE CovurrTols. 

CLARIONETS, by ALBERT. 

BRASS INSTRUMENTS of all kinds. 

REED ditto ditto. 

STRINGS, MUSIC DESKS, STOOLS, &c. 

ZITHERNS, ZOLIAN HARPS, &c. 


New Illustrated Wholesale Catalogue, post free two stamps, on receipt of 
business card. 





WHOLESALE AND EXPORT. 
METZLER AND CO.,, 
37, GREAT MARLBOROUGH STREET, LONDON, W. 





London: Novello, Ewer and Co, 
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ARCHIBALD RAMSDEN’S 


(DAWES'S PATENT) 


MELODY HARMONIUMS, 


SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 


“The Melody (la partie chantante) should always be clearly and distinctly enunciated, like the tones of a beautiful voice, above 
the subdued accompaniment of an orchestra,”"—THALBERG. 


DAWES’S PATENT MELODY HARMONIUMS, 


Besides possessing a quality of tone never before obtained in this class of instruments, have also the extraordinary capability of 
giving a perfectly clear and distinct additional melody; or, in other words, additional tones to the melody, with a power and variety 
in proportion to the number of melody stops employed; thus producing the effect of one or more solo instruments being used by 
separate players, in accompaniment with, or in addition to, the full harmony upon the other stops or portions of the instrument, This 
entirely prevents that dull, heavy monotony which was before inseparable from the very best Harmoniums, and gives a life and 
expression beyond the anticipations of even the most ardent admirers of the instrument. 

This invention also imparts to the Melody Harmoniums the further advantage of enabling the performer, when playing a 
powerful meledy with the right hand, to use the whole range of keys below the melody for a left hand accompaniment upon different 
stops, and without any break in the range (on account of the melody stops being constructed to give the melody only when the 
melody knob is drawn). This is a desideratum fully appreciated by all musical professors and others who have used the Melody 








Harmonium. 
These apparently impossible and indisputably beautiful effects are produced ENTIRELY BY SELF-ACTING MECHANICAL MEANS, 
and without effort on the part of the player, except the swelling or accenting of this additional melody by means of a pedal or 


* knee swell.” 
The Oak Harwonrums are specially toned and constructed for Churches, Chapels, or Schools. The advantages to be derived 
from their use cannot be over estimated, the melody being so clearly brought out as to render it almost impossible for a choir to sing 


out of tune, when accompanied by one of these instruments. 


THE PATENT MELODY HARMONIUM, 


No. 1. 
With Three Stops, and “ Knee Swell” for Melody. 
OR LIGHT BIRCH, 18 GUINEAS. ROSEWOOD, 20 GUINEAS. 





PRICE :—OAK 


THE PATENT MELODY HARMONIUM, 
No. 2. 
(QUEEN S MODEL, as supplied for Her Majesty’s use,) 
With Nine Stops, and “* Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 23 GUINEAS. ROSEWOOD, 25 GUINEAS. WALNUT, 25 GUINEAS. 


THE PATENT MELODY HARMONIUM, 


No. 3. 
With Eleven Stops, and “ Knee Swells” for Melody and Grand Jeu. 
PRICE:—OAK, 28 GUINEAS. ROSEWOOD, 32 GUINEAS. WALNUT, 32 GUINEAS. 


THE PATENT MELODY HARMONIUM, 
N 


o. 4, 
With Thirteen Stops, and ‘‘ Knee Swells” for Melody and Grand Jeu. 
ROSEWOOD, 40 GUINEAS. WALNUT, 40 GUINEAS. 











PRICE :—OAK, 35 GUINEAS. 


THE GRAND PEDAL MELODY HARMONIUM, 


No. 5. 
With Twenty Stops, 24 Octaves Pedals, 16 and 8 Feet Tones, Separate Blower, and 2 Ranges of Melody Reeds. 
PRICE :—90 GUINEAS. 








re" These Instruments obtained the only Prize Medal awarded to English Exhibitors at the Paris Exhibition, 1867. 





ARCHIBALD RAMSDEN: Manufacturer, Leeds. 
SOLE LONDON AGENTS, NOVELLO, EWER AND CO. 
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NOVELLO’S OCTAVO EDITION 
OF 
+ oHenK + 
‘i # VA TA A > < b 
Classical Celorks for the Qramotorte, 
S. 
PRINTED FROM ENGRAVED PLATES, 
above 
WILL BE READY IN A FEW DAYS. 
ity of 8. a 
re BEETHOVEN'S 38 SONATAS. OneVol. - - = 6 0 
This 
bis BEETHOVEN’S 10 SONATAS for Piano and Violin - - 6 0 
ing a 
— MOZART’S SONATAS - . * ‘ oe. Se 
elod; 
As WEBER’S FOUR SONATAS, and 6 other Pieces for the Pianoforte 3 6 
dal or 
ml SCHUBERT. A Selection from the Pianoforte Works of - - 3 6 
o sing 
NOVELLO’S OCTAVO EDITION 
OF 
Operas, 
ARRANGED FOR THE PIANOFORTE (SOLO). 
Price 1s. 6d. each. 
1. AUBER ; . Masaniello. (10. MOZART . . Don Juan. 
2% 864 . «  « Le Macon. |) aaa .  . Figaro. 
3. BEETHOVEN. Fidelio. 12. m ; . Die Zauberflte. 
4, BELLINI . . Norma. 13. ROSSINI . . Ll Barbiere. 
| ive ee ; . Sonnambula. 14. SPOHR . dessonda. 
6. BOILDIEU . . La Dame Blanche. |\15. WEBER . . Der Freischutz. 
i. 7. DONIZETTI . . Lucia. 16. “ : . Oberon. 
8. si . . LElisired’ Amore. |17. _ ,, . . Euryanthe. 
- 9. HEROLD . . Zampa. 





LONDON : NOVELLO, EWER anv Co., 1, BERNERS STREET, ayn 35, POULTRY. 
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RGANIST WANTED for the Parish Church, 
Sutton, Surrey. Two Services on Sunday, with necessary 
weekly practice. Salary £60. Applications and testimonials 
to be sent, under cover, to Mr. Bew, Parish Clerk, on or before 
18th May. 


\ ANTED, Immediately, an ORGANIST for the 
Parish Church, Kettering. Salary £25. Apply to the Rector. 
( RGANIST. — Sunday Morning or Afternoon 
ENGAGEMENT WANTED, temporary or permanent, or 
as Deputy. Several years experience. ‘lhe attention of Organists 
leaving town, &c., during the summer is requested. 
166, Camden-street, N.W. 


A.M., 

MO PIANOFORTE TUNERS.—Wanted in the 

Country an Experienced Tuner and Repairer, with good 

address. Situation permanent. Address J.A., care of Messrs. 
Novello, Ewer and Co. 1, Berners-street, W. 


PDIANOFORTE TUNER.—A Young Man, 
aged 20, desires a Situation as in-door Tuner, or otherwise. 


Good references. Address A.Z., care of Novello, Ewer and Co., 
1, Berners-street, W. 


A® Experienced Pianoforte TUNER seeks an 
Engagement. Address H.W., care of Messrs. Novello, Ewer 
and Co., 1, Berners-street, London, W. 


PIANOFORTE TUNER, of excellent ability, 

good address, and general character, and with the highest 
and most satisfactory references, seeks an Engagement. A.B., 
37, Auckland-road, Battersea-rise, 8.W. 


PIANOFORTE TUNER, of considerable Ex- 
perience, desires to obtain a Situation. Can Repair. Apply 
T.T.T., Messrs. Novello, Ewer and Co., 1, Berners-street. 


PIANOFORTE TUNER.—Wanted in a Pro- 
vincial Town, one understanding repairs preferred. Address, 


stating age, and name of last employer to Bach, care of Novello, 
Ewer & Co., 1, Berners-street, Oxford-steeet, W. 


j ANTED a YOUNG LADY, to Assist in a 
Music Shop. Must be a good Pianist and Vocalist, and able 
to give advanced Lessons. Also to lead a Choral Union. No one 
need apply who is not a first-rate reader. For terms, apply to 
Mr. W. H. Birch, 104, London-street, Reading. 
N USIC and PIANOFORTE ESTABLISH- 
MENTS.—A Young Man, of good address, desires an Engage- 
ment in a Firm, where his Musical acquirements would be of use. 
He is a brilliant Pianist, and has a very good knowledge of Har- 
monium playing. He has also a colloquial knowledge of French. 
Either town or country. Address G.F.C., Novello, Ewer and Co., 
1, Berners-street, W. 


INGER ORGANS from £17 10s.; Harmoniums 
with swell and pedals from £8 10s.; ditto, with Octave 


Coupler, £12. J. Fidler, No. 4, Angel-place, High-street, Boro’. 
London, (late of Burton-street). 






































RGAN, NEW, CC to G. 7 Stops; 2 octave 
pedals; handsome case; contains 300 pipes. Price £60, 
C.P., 62, Clark-street, Jubilee-street, Stepney, E. 


RGAN for SALE.—CC to F, five stops, stained 
case. Price £25. Apply, by letter, to S.B., Geneva Lodge, 
Granville-road, Southfields, Wandsworth. 


RGAN for SALE.—Two manuals, 17 stops, 

two octaves of pedals; good tone. Originally cost £200; 

will now be sold for £75. Suitable for a Church or Chapel. Address 
8. Jarrold, Norwich. 


RGAN for SALE.—Two manuals, CC to G. 

Price £35. Choir—Dulciana and octave coupler. Great— 

Stop diapason, bass, open. principal, and coupler. Two octaves 

and % pedals. Front speaking pipes. Blows hand and foot. 
Z., 16, Forest-road, Dalston, N.E. 

















Sf geeeeragee reasonable offer refused. Two 
manuals, eight stops, pedals, and compositions. Mr. Pate, 


23, Huntingdon-street, Islington, N. Owner going abroad. 


O ORGAN PLAYERS.—To be SOLD, cheap, 

a set of radiating GERMAN PEDALS (formerly attached to 

a Pianoforte) ; 24 octaves; compass CC—F, with action complete. 
Price £7 7s. Address C.R., Dimoline’s Music Warehouse, Bristol. 


RGAN for SALE, very cheap.—Full compass, 
six stops, two octaves of pedals, two composition pedals, gilt 
pipes. Apply to J.L., 16, Fish-street-hill, E.C. 


RGAN for SALE.—A fine-toned powerful Instru- 
ment, five stops, 14 octave pedals, in handsome mahogany 


case. Can be seen after 6 p.m, C.R., 12, Barnsbury-street, 
Islington, N. 











O PIANOFORTE AND HARMONIUM 

TUNERS —Wanted (in the Country) an experienced Tuner, 
at a certain weekly payment, exclusive of board and lodging and 
travelling expenses, whose time must be entirely at the disposal 
of the advertiser. Any one having a little knowledge of Organ 
Playing and Church Singing would be preferred. Address to R.D., 
Messrs. Hopkinson, 235, Regent-street. 


RGAN FOR SALE.—Two rows of Keys, 
Stopp'd Diapason, Open Diapason, one stop in a swell box, 
coupler; 23 octaves C pedals, foot blower, in massive walnut- 
stained case, complete. £32 cash, or by instalments, if desired, 
Apply at 85, Connaught-terrace, Hyde-park, W. 


ANTED to Purchase a good Second-Hand 
ORGAN, suited for a small Drawing Room. Apply to 
Mr. Nosworthy, Professor of Music, Martock, Somersetshire. 


ARMONIUM, by Roberts; 11 stops, walnut 
case. Apply on Saturday afternoon at 41, Rouel-road, Spa- 
road, Bermondsey. 


S': CLEMENT'S CHOIR and CHORAL UNION, 

—Special Services, Lectures, and Concerts attended within 
20 miles of London. (Sacred and Secular Music). Address, stating 
number of voices required, &c., to W. Batchelor, 5, Hanover-place, 
Vincent-terrace, Islington. 


HE NEW LONDON GLEE UNION.—Mr. 

J. Hodges, Gentleman of Her Majesty's Chapel Royal, St. 

James’s, Mr. R. Mason, R.A.M., of Westminster Abbey, Mr. G, 

Byron, and Mr. O. Christian, of St. Andrew's, Wells-street. For 

terms, &c., address Mr. J. Hodges, 91, St. Paul’s-road, Lorrimore- 
square, S. 


MHE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. 


ONGREVE’S ODE TO LABOUR. Words by 

JOHN PLrumMER. This Composition will be performed for the 

first time by the Quebec Musical Society (in connection with the 

People’s Musical Union), conducted by the Composer, on Thursday, 

May 7th, at the Western National Schools, Upper York-street, 

Bryanston-square, under distinguished Patronage. The Concert 
to commence at 8 o’clock. Admission, 3s., 1s., and 6d. 


MHE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 

Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


te LESSONS and Practice on a fine new 
Instrument, with 2 manuals, 15 stops, 24 octaves of pedals, 
with Bourdons throughout. Terms moderate. Also other Instru- 
ments. Allen’s Musical Instrument Warehouse, 17, Percy-street, 
Bedford-square, W. 


EV. R. HAKING’S PART-SONGS. 
For s.A.7.B., and for Male Voices. 38d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding 


ONGS OF THE SANCTUARY. 






































Music by 


W. SupLow. 
No. 1. ** Sweet Saviour, bless us.” ... es Price 3d. 
2. (Introit), “*O most merciful” ... ine » & 


The Communion Service (entire)... 1s, 


London: Novello, Ewer and Co. 


YENRY SMART'S TRIOS FOR FEMALE 
VOICES. 


one ” 





No. 1. The Corall’d Caves of Ocean ... a 8 @ 
2. Something brighter, purer far ... we @ DO 
8. Hope and Memory ... +0 ws @ 
4. Night sinks on the wave ati ee 
5. Oh! Skylark, forthy wing... : ; 


6. The Bird at sea po 
Sold at half-price. 
London: Novello, Ewer and Co. 


HURCH CHOIRS. By F. HEtmore. 
Price 1s. 

“Then we have Mr. Frederick Helmore’s very excellent little work 
on Church Choirs, which should be in the hands of every musical 
clergyman and every choirmaster.”— Vide Rev. Sir F. A. G. Ouseley, 
Bart. Musical Times, Nov. 1867. 








London: J. Masters. Stratford-upon-Avon: E, Adams. 
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THE MUSIC OF THE FUTURE. 
By Henry C. Lunn. 


Let it not be supposed, by the title I have selected, 
that IJ am about to devote a paper to the much-abused 
Herr Wagner. If his music be really the ‘‘ Music 
of the Future,” I fear that it is by the future that 
he will be judged; for assuredly present musicians 
appear so thoroughly satisfied with the unpretending 


works of Mozart, Beethoven, Mendelssohn, and some! mitted to them. 





who believe that the lavish applause bestowed upor 
these musical pioneers was indicative of a growing 
desire to establish an English school which should 
be taken under the protection of the people, and 
exist side by side with the aristocratic establishment 
in the Haymarket. The flight of the artists to Covent 
Garden, and the foundation of an opera to which 
the public was admitted at a moderate price, gave, 
however, such an impetus to the love of foreign 
works that from this time may really be dated the 
downfall of all pretentious operatic compositions of 
home growth, and the rise of a popular taste for 
those undying operas which had hitherto been ex- 
clusively enjoyed by the few. But a large public 
appreciation of works of art is often accompanied 
with a corresponding depreciation in the works sub- 
The quiet operas of Mozart and 


others who have gained a world-wide renown, that| others, who directed their attention only to the 
there can be little chance of Herr Wagner supplant-| composition of the music, and thought little or 
ing them until the present—and perhaps even the; nothing of scenic effects, might be all very well for 


next—generation shall have fairly died out. 
artists, having no reason to doubt the verdict of 


Living! musicians to enjoy, or for fashionable loungers to 
italk through in their opera-boxes, but the masses 


competent judges, have a firm belief in the value|wanted more for their money. They required in 


of the treasures lying around them ; and in bequeath- 
ing them to their heirs, have as little thought that 


‘fact, the interest and scenic effect of a drama, as 
| well as the music of an opera. Meyerbeer, Verdi, 


the standard works will sink into worthlessness as ajand Gounod had felt this want in other countries, 


rich man has that the current coin of the realm, 
which he has accumulated for his sons, can after his 
death become as useless as a heap of stones. In 
speaking of the probable state of the art in the 
future, therefore, I am desirous of hazarding no pre- 
dictions; but simply by glancing at the past and 
present aspect of music, to see whether we are really 
developing our taste in a direction which is likely 


_ to place us in a satisfactory position in the world 


of art. 

The past state of popular opera in this country 
can scarcely be recalled without a smile at its 
absurdity. When music was first hustled into our 
playhouses it was painful to see with what contempt 
it was treated. Compelled to act as a subordinate 
to the lordly drama, it was only occasionally allowed 
to appear in its august presence; and then it was 
thoroughly understood that it must know its position. 
Vocalists, however, simple and unpretending as they 
may have been, were even then powerful rivals to 
the greatest actors; and, gradually and almost im- 
perceptibly, songs crept in, very often to the utter 
detriment of the interest of the drama, and in situa- 
tions which would drive a modern author frantic. 
When the so-called operas became a recognized 
species of entertainment, actors and vocalists began 
to be placed more on an equality; for although 
hating each other most cordially, they were com- 
pelled to appear in the same drama, as a sort of 
theatrical “happy family,” checking their natural 
instincts before the audience, and reserving any 
little differences until the green baize curtain was 
down. It must, of course, be understood that I am 
now speaking of operas for the people ; for although 
there at the same time existed a house entirely devoted 
to the lyrical drama, so thoroughly was it confined 
to the patronage of the aristocracy that it exercised 
but little influence on the taste of the middle 
classes. It may be presumed that the wretched 
arrangements of foreign operas which were dressed 
up for the English public, bad as they were, helped 
very materially to create an appetite for operatic 
music amongst the masses; and the early days 
of Messrs. Balfe, E. Loder and Wallace, may even 
now be looked back to with much pleasure, by all 





and had written especially to supply it; no wonder, 
then, that their works were eagerly sought for here, 
and encouraged to an extent which at one time 
threatened to drive better men from the field 
altogether. The reaction which may come from the 
over indulgence of this somewhat morbid taste will 
perhaps place the composers I have mentioned even 
below their real merits ; and it is good, therefore, to 
take to heart the lesson conveyed by the history of 
operatic development in proof that, as an intellectual 
species of entertainment, the opera has yet to undergo 
a thorough and radical reform. Let us not deny the 
fact that the cold effect of many of the classical 
operas, utterly destitute of any dramatic interest 
(with the traditional scrape of the violoncello in the 
recitatives), may prove as powerful a reason for their 
ceasing to retain a hold of the stage, as the glitter 
and noise of one of the more modern productions ; 
and if the truth lie between the two, it is well that 
this matter should be duly considered. We have 
already said that the theories advanced by the 
radical reformer, Wagner, are not likely to be 
carried out by any composer of genius; and we do 
not believe that even if acted upon by inferior 
operatic writers, their works could obtain any per- 
manent hold of the public. But as Gliick deliberately 
worked out a reform in the construction of the 
accepted operas of his time, so perhaps the “ grand 
opera” of the present day, bad as it is, may be a 
foreshadowing of a lyrical work which, taken in 
hand by composers of original creative power, will 
prove more thoroughly in consonance with the re- 
quirements of a modern audience. Scene painting 
has advanced with rapid strides of late years, and 
the many stage effects introduced into recent dramatic 
productions (apart from those which may be called 
‘‘ sensational”) are no doubt powerful and legitimate 
aids in the representation of theatrical works. Why, 
then, may not opera, which should be a combination 
of poetry, music, and scenery, make the very best 
use of all these materials? I am aware that many 
modern instances might be cited where the music 
seems to have been written to illustrate the scenery; 
but these are rather proofs of the abuse, than the 
use, of the resources at command; and numerous 
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operas might be mentioned where the scenery and 
groupings materially enhance the effect of the music, 
without detracting from the composition as a work 
of art. Because good music has been written on a 
certain plan at a certain time, it is not advisable 
that we should imagine no equally good music can 
be written on another plan at another time. Were 
we to fall into this error, we should at once pronounce 
the Gregorian tones to be the only chants suitable 
for the modern Church, and should even be reduced 
to the absurdity of rejecting Mozart’s additional 
accompaniments to the compositions of Handel. In 
our admiration of the quiet and pure style of many 
classical operas let us not forget that, like the plays 
of Shakespeare, they were written at a time when 
stage accessories were unattainable; and if in the 
dramas of the future, therefore, the author should 
seek the aid of the scene-painter, the costumier, and 
others, to heighten the effect of his poetry ; in the 
opera of the future, the composer has an equal right 
to avail himself of the same privilege to heighten 
the effect of his music. 


A glance at the history of concerts will prove that 
the taste for good music has progressed with a 
rapidity truly astonishing. ‘The benefit concerts 
which were given during the season, in the days 
when music was kept for the few, were the only 
rivals to the ‘‘ Philharmonic” and “ Ancient Con- 
certs” until ‘“ classical pianoforte recitals ” suddenly 
made their appearance, and the taste of the public 
was led into a new direction. I can perfectly re- 
collect the modest announcement of a pianist, who 
had even in those early days given ample proof of 
his talent and powers—‘ Mr. William Sterndale 
Bennett ”—the first in England, if my memory serve 

: me, to venture on interpreting chamber pianoforte 
music to a mixed audience in a public concert-room. 
The success of these of course led many others to 
follow his example; and I need scarcely say that 
these ‘‘recitals” are now amongst the most agree- 
able of our metropolitan musical entertainments. 
As the love of classical compositions advanced, it 
could scarcely be expected that concerts with a pro- 
gramme thrown together without order or meaning, 
could present sufficient attraction for an intellectual 
audience; and the performance of entire works, 
therefore, became rather the rule than the exception, 
the establishment of the Sacred Harmonic Society 
materially helping to produce this result. Much, 
however, as this system has obtained, we have still 
many remnants of the old meaningless concerts, 
the heterogeneous nature of which suggests the 
idea of a musical pic-nic, in which every artist brings 
what he or she likes best. The vocal part of these 
entertainments is usually made up of utterly inane 
songs, which the singers are under a pledge to in- 
troduce whenever they can get a chance, interspersed 
with scraps from operas, the effect of which sung 
in a concert-room, is often perfectly ludicrous. I 
recollect, on one occasion, hearing a pale, thin young 
man, who seemed frightened even to look at his 
audience, commence his vocal display with such a 
timid “ Piff, paff!” that few of his hearers could 
imagine that he actually intended to attempt the 
energetic bass song from the Huguenots, a discovery 
which, when made, produced a suppressed titter in 
the room. The absurdity of cutting vocal pieces 
out of operas, too, was never more conspicuous than 

at a concert where the trio, ‘“‘ This magic-wove 
scarf,” from the Mountain Sylph, was sung ; and the 


lady with a melting glance at the sentimental tenor, 
appealed to the audience to “look at this innocent, 
pair.” Doubtless those who had heard the opera 
knew that this referred to a bird’s nest, with a pair 
of birds in it, which the soprano holds in her hand; 
but those who were unconscious of this, were much 
amused at the application of the words which the 
situation naturally suggested. Of course until vocal 
music especially written for the concert-room shall 
be exclusively selected in miscellaneous programmes, 
such instances as I have mentioned must be con- 
tinually occurring; and it therefore rests with 
musical reformers to think seriously of the matter, 
and not to allow vocalists to dictate what composi- 
tions shall or shall not be performed. In the concerts 
of the future it is also to be hoped that instrumental 
works which are neither symphonies nor overtures 
may be freely admitted into classical programmes. 
It is true that Mendelssohn’s “Isles of Fingal,” 
‘Calm sea and prosperous voyage,” and other pieces 
of the same kind, are called “‘ overtures ;” but what 
are they overtures to? In plain truth they are 
orchestral works, with titles descriptive of their 
character; and they are absurdly called “ over- 
tures” because they are not divided -into move- 
ments. Indeed, at the risk of being called a heretic, 
I much question whether Beethoven’s ‘ Pastoral 
Symphony ” ever suggests the idea of a ‘‘symphony,” 
according to our preconceived notions of this work. 
It is a composition illustrative of pastoral life and 
scenery ; and Beethoven (who was always endeavour- 
ing to escape from mere form) in my opinion used 
the term “symphony” as Mendelssohn used the 
term ‘ overture,” because he could find no other name 
universally recognized. Whether composers in the 
future may carry on the art where Beethoven left 
it seems indeed doubtful ; but only from the difficulty 
of believing that an equal genius can arise to make 
the attempt. Granted the possibility of another 
Beethoven, and we can imagine a composition which 
shall be as much beyond the ninth symphony in 
grandeur of conception and boldness of design, as 
this symphony was beyond all similar works which 
preceded it. 


What may be called ‘social music” has very 
materially changed its character within the last few 
years. I can perfectly recollect the time when a 
classical work in a drawing-room would have sent 
everybody to sleep. ‘ Brilliant” was the magic 
word on the title page of a composition for the 
pianoforte, written especially for the ladies’ market; 
and “variations” so difficult that all rational 
listeners wished (with Dr. Johnson) that they 
were impossible, ran on page after page, until 
the piece assumed the size and importance of 
a little volume. How thoroughly all these com- 
positions have now disappeared is really a remark- 
able fact in the history of pianoforte music. They 
may be found in old bound family music-books, and 
their names occasionally appear in the catalogues of 
those publishers who love to cling to mustfcal relics, 
but as marketable commodities, they are a dead 
letter. In the present day the majority of amateurs 
are struggling over the compositions of the greatest 
pianoforte writers; and if few of them succeed in 
interpreting them according to the real intention of 
the author, it is only because music that is not in the 
mind cannot be got out of the ends of the fingers. If 
ambitious pianists were to practise less and think more 
the result would fully repay them for the mental exer- 
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tion ; for like unpolished diamonds, the inner beauty 
of classical works must be diligently and patiently 
sought for. In resigning the “brilliant” for the 
‘ classical” school, therefore, it is important that 
amateurs should understand that the mind must 
precede the fingers, and that in all cases where 
earnest and intellectual study becomes laborious, it is 
obviously absurd to throw aside pieces the whole 
attraction of which depends upon the mechanical 
perfection brought to bear upon them; I have often 
known merely agile pianists who have lost all the 
little fondness they ever had for music in the vain 
attempt to follow the fashion, and become ‘‘classical.” 

The future of the music of the Church it is not 
difficult to foresee. The modern development of 
the art cannot, and ought not, to be kept exclusively 
for secular music. ‘Talk and write therefore as 
we may about the pure and devotional effect of the 
Gregorian tones, they are as certainly doomed as any 
other old-world notion which has only the sanctity 
of age to protect it. No valid reason can be shown 
for the preservation of music which it can be proved 
is now rarely, if ever, heard as it was originally sung ; 
and few therefore, save the staunchest conservatives, 
can regret its downfall. It is also to be hoped that 
the service-music of modern composers may gradu- 
ally creep in, by virtue of its merit; for it would be 
sad indeed if it were tacitly understood that a creative 
musical genius in any age should be debarred from 
writing for the church, unless he will consent blindly 
bs imitate the style of those who have preceded 

m. 

In the foregoing remarks it will be seen that I 
place the utmost faith in the natural development 
of the art; and that I have little doubt in the 
power of future artists to work according to the 
instincts of genius, without being dictated to by 
philosophical thinkers like Herr Wagner. The real 
“music of the future” will be written in notes, and 
not in words ; and those who best serve the art will 
neither grope in the past nor cling to the present; 
but reject what is bad and retain what is good in 
their works, without troubling themselves about 
preaching to the world the necessity of a musical 
revolution. 





Tue British snob has been so minutely described, 
and his characteristics so ably analysed by an eminent 
modern author, that it would be unnecessary to re- 
open the subject had he not lately made his appear- 
ance In a quarter Where we had fondly imagined a 
real specimen of the species could not be found. In 
the drawing-rooms of those persons whose money 
power or rank has given them a place in the social 
scale to which their intellectual qualities alone could 
never have raised them, we are accustomed to expect 
that artists shall be received with that cold in- 
difference, and even tacit contempt, which have so 
long been a reproach to this country. Spohr, in his 
autobiography, writing of his visit to London, says 
that at a party given by the Duke of Sussex, “ the 
steward of the household sent a servant to summon 
the invited artists in the order in which their names 
appeared on the programme ; they hereupon entered 
the apartment with their sheet of music or in- 
strument in hand, saluted the company with a 
profound bow, and began their performances. They 
were the élite of the most distinguished singers and 
musicians in London, and the execution of their 
Fespective pieces was almost without exception 


charmingly beautiful. This, however, did not appear 
to be felt by the noble and fashionable auditory ; 
for they did not cease their conversation one moment. 
Once only when a very favorite female singer entered 
the room, they became somewhat more silent, and a 
few subdued bravas were heard, for which she im- 
mediately returned thanks with profound curtsies. I 
was exceedingly annoyed by this derogation of art, 
and still more so with the artists who submitted to 
be so treated; and I had a great mind not to play 
at all.” 

The “noble and fashionable auditory ” to which 
Spohr thus alludes, very fairly represented the man- 
ners of the privileged class of that day; and we 
regret to say that they are very little, if at all, 
altered even now. Art is fashionable, it is true; 
and like all other fashions, it will be extensively 
patronised ; but artists are too much looked upon 
as mere purveyors of the commodity required, and 
are only admitted into the drawing-rooms of those 
who purchase their talents because what they deal 
in cunnot be sent home, like the pastry or the wine. 
It is true that a rough sort of patronising good 
nature is sometimes observable amongst the guests 
towards the well-known professors of the art. We 
recollect, for instance, that at a party, where one of 
the leading violinists of the day was performing a 
solo, an elderly gentleman who had just arrived, 
seized hold of his right arm (in the middle of a 
difficult passage) and shaking it, with a bland smile 
of recognition, said ‘‘ Well, young fellow, and how 
are you by this time?” 

We have said that in this vapid state of society, 
where art is only admitted as a fashionable guest, 
and the artist as its lacquey, it is idle to suppose 
that any change of feeling can be brought about, 
save by that pressure from without which eventually 
breaks down the barriers of all traditional customs 
and manners which have not their root in an abstract 
and incontrovertible truth. But we begin to despair 
when amongst the very people who should set the 
example of despising snobbery, and holding it up to 
the contempt it deserves, we find the vice itself as 
prevalent as in the class we have just mentioned ; 
when in a body of cultivated men in every depart- 
ment of science, art, and literature, a large number 
can be found to turn round upon a brother artist, 
and deliberately refuse to admit him as a member 
of their fraternity. The case we allude to is this: 
Mr. Costa became a candidate for admission into the 
Athenzeum Club ; but it was a question whether so 
dignified an assembly could admit a man who, 
although holding the highest place in the estimation 
of the public in the art to which he had devoted his 
life, must perforce be styled a “ professor of music.” 
No doubt some mature deliberations took place upon 
this important matter—the nature of which it is 
perhaps as well that the public should remain in 
ignorance of—but the result was that at the election 
179 members voted in favour of the candidate, and 
(it will be scarcely credited) there were twenty 
black balls against him. Now were this merely a 
personal insult to Mr. Costa we should scarcely 
perhaps, feel ourselves justified in making more than 
a passing allusion to the circumstance, believing that 
every gentleman is fully capable of taking care of 
his own reputation ; but Mr. Costa is a representa- 
tive man: he has done much for art and artists in 
England ; and in passing a slight upon him, every 
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this country feels himself to a certain extent music. Miss Agnes Zimmermann’s ‘Good Morrow,” Mr. 
aggrieved. Whilst ignorance on music and musical, Henry Lahee’s “All ye woods,” Mrs. Mounsey Bar- 
matters amongst the majority of men professing or | tholomew’s ‘ — Age,” Mr. ee Smart's “ Curfew’ 
patronising other arts and sciences remains simply | (0?¢ of the most characteristic of his part-songs), Benedict's 
passive, we may continue to look upon it more! aa pea. nae pe ag techn sag 
. : . | y yer S v ni 
- COmew than in anger } but when it takes the form | received with the utmost favour. Mr. Sims Reeves was 
of an active demonstration of conscious superiority, | in excellent voice, and delighted all Beethoven lovers by 
it is time for all who feel the true mission of MUSIC his exquisite rendering of the “ Lieder Kreis,” a circle of 
in the world to speak out boldly and decisively in| songs unequalled in the whole range of tender and im- 
its defence. The Atheneum Club ranks amongst) passioned vocal music. He also gave Mendelssohn’s 
its members many eminent names; but there are| simple and charmingly melodious song “ To the absent 
some whose only claim to election rested upon the fact, one ;” and as if to show how violent can be the contrasts 
either of th-ir having hovered about art and science in art, he afterwards declaimed with stentorian power a 
long enough to speak with an affectation of enthusi-| Patriotic effusion (with chorus) called : England yet," the 
astic admiration upon their manifold beauties and Fotier things, and. pg tra Fe yplaeing - 
onders, or upon the possession of a title and! pda : . 
pce which cotiied Pt to purchase the meagan ae —_— eb ~ —— i pe 
f mixin uality with their superiors. Wel {."pyb. ocho —— a be ae nts ag ya 
or mixing on an eq DY iP | The wrecked hope,” which was unanimously encored; 
have no desire to know the rueruel of those twenty| and she also sang Moore’s “ Meeting of the Waters,” with 
gentlemen who, whilst professing a love of art,| the truest feeling for the beauty both of the melody and 
would willingly assist in ostracising an artist; but|the words. Mr. Willem Coenen gave a dashing and 
we have little hesitation in hazarding an assertion! effective rendering of Chopin’s Polonaise in E flat on the 
that the whole of them will be found in one of the| pianoforte, and also two of his own compositions, receiving 
two classes of pretenders we have just described, | after each performance the most enthusiastic applause, 
A club thus constituted should be careful of draw-| The pianoforte accompaniments to the solo vocal music 
ing public attention to it more than is absolutely | Wer one ogee acy _ — es 
necessary ; or it may become a question, on the Ce a ange 1: ee ucted with 
mission of a man of real eminence into this exclusive] "7S SU" steadiness anc’ precision. 
assemblage, on whose side the honour lies. The 
veriest snob in England cannot ignore the fact that) 
music is omy oo obtaining a deeper hold of pub- |; steresting feature in the Concert of the 26th March, 
lic sympathy—is slowly, but surely, anserting ite! Mr. Leslie’s admirable choir has so often covered itselt 
place amongst those arts and sciences i hich refine| with glory during the present season that it can atiord to 
and ennoble the human race. The unanimous elec-| pe told that the choruses in Handel’s Serenata were not 
tion of Mr. Costa into the Atheneum Club woul | given in that irreproachable manner which we have so often 
have been a graceful recognition of this fact from) remarked upon; and indeed we may add that the orchestra 
a body of men who are, at least professedly, devoted) seemed occasionally strangely at fault, as if indeed the 
to the intellectual advancement of the people. True,| performers were trying over their parts at rehearsal, to see 
he has been admitted, in spite of his twenty oppo-| if they agreed. ‘The fine chorus, “ Wretched lovers,” was, 
nents ; but not in a manner particularly agreeable to| however, given with excellent effect; and the perfect 
the feelings of a sensitive artist. It has been said) manner in which the conductor can control the tone of his 
that Sir George Smart was elected a member of the| choir was especially observable in “ Mourn, all ye Muses, 
Club, not as a musician, but as a knight ; let us hope! * — — Th web — Se ss 
for the time when a titled professor may be elected, formance. T 1e principal voca ists were Madame Lemmens- 
- a Sherrington, Mr. W. H. Cummings, Mr. Vernon Rigby, 
not as a knight, but as a musician. and Mr. Santley, all of whom we need scarcely say fully 
sustained their reputation; Mr. Santley, as usual, receiving 
an unanimous encore for his magnificent rendering of “ 0 
ruddier than the cherry,” which he has now completely 
|made his own. Whatever shortcomings may have been 
| observable in the choral portions of Acis and Galatea, there 
| can be little doubt that ample amends was made for them 
in Mendelssohn's eight-part Psalm “ Judge me, O God,” 
which was given so finely as to be unanimously re- 
demanded. The choir had also ample opportunity of 
proving its true strength in the “Sanctus” from Bach’s 
Mass in B minor, and the “ Kyrie” from Schubert’s Mass 
in E flat, the former especially, in spite of its immense 
difficulty, being sung with the utmost truth and precision, 
At the next Concert, in addition to a very excellent 
selection of choral music, all of which was given with 
much effect, Mr. Leslie had secured the services of Mr. 
Charles Hallé, who played Beethoven’s ‘Sonata Pastorale” 


MR. HENRY LESLIE’S CONCERTS. 


Tue performance of Handel’s Acis and Galatea was an 


MR. JOSEPH BARNBY’S CHOIR. 

Tue third Subscription Concert, which took place at 
St. James’s Hall on the 22nd ult., was a severe test to this 
Choir, every piece being given without instrumental 
accompaniment. The rapid improvement of so large a 
body of vocalists speaks forcibly in favour of the method 
of training pursued by Mr. Barnby ; for all who have had 
the conduct of a choir know how difficult it is to combine 
power with purity of tone, and to increase in numbers 
without diminishing in delicacy and precision. Amongst 
the part-songs entitled to the highest praise for execution 
were Mr. G. A. Macfarren’s little gem “The Three 
Fishers "—a setting of Kingsley’s beautiful words so 
thoroughly sympathetic with the poetry as to elicit an 
universal encore—Mr. Joseph Barnby’s well-known “ Sweet 
and low”—also most deservedly re-demanded,—H. : : 
Leslie’s madrigal, “My love is fair,” and Mendelssohn’s| i@ his usual admirable manner ; and on Monday, the 6th 
eight-part Psalm, « Judge me, O God,” which narrowly ult., an extra Concert was given, the programme of which 
escaped the same compliment. These were given] Was entirely composed of sacred music, 


with so much feeling, refinement, and vigour as to . 
; CRYSTAL PALACE, 


delight all hearers; the gradations of tone being duly 





observed, without the slightest attempt to produce 
sensational effects. A new part-song, ‘Oh my luve’s like 
the red red rose,” by Dr. Garrett, was also highly effective; 
and Mr. Walter Maefarren’s “ Spring ” is another weleome 


A perrormaNnce of Mendelssohn’s music to @dipus 
has been amongst the most noticeable features of the 
Saturday Concerts at this establishment. The composition 
was given with the care and finish to which Mr, Manns 





addition to the rapidly increasing store of modern part- 






has now thoroughly accustomed his audience. The last 
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of this series of Concerts took place on the 25th ult., 
when the most important item in the programme was 
Beethoven’s Choral Symphony, the principal singers being 
Madlle. Enequist, Miss Julia Elton, Mr. Wilbye Cooper, 
and Herr Wallenreiter. On Saturday the 2nd inst., a repre- 
sentation of @dipus in the Handel orchestra, with a 
chorus of 1000 voices, is advertised ; and will no doubt 
attract a large number of the admirers of Mendelssohn’s 
noble music to the Greek tragedies. The Reformation 
Symphony will also be given on this occasion. 
HER MAJESTY’S OPERA. 

As we predicted, Drury Lane Theatre, has been found 
admirably suited for operatic purposes; and although no 
novelty has yet startled the subscribers, the season pro- 
gresses successfully. On the opening night Lucrezia 
Borgia was performed ; and Signor Fraschini, a tenor who 
made his first appearance in England some one-and-twenty 
years ago, was warmly received as the hero. His voice is 
still good ; and as an earnest and conscientious artist, in 
the present dearth of good tenors, he may take rank 
beyond many others who have merely voice to recommend 
them. A decided effect has been created by Madlle. 
Sinico, who in consequence of the indisposition of Madlle. 
Tietjens, undertook on one evening the part of the heroine 
in Il Trovatore ; and Mr. Santley and Madlle, Kellogg are 
advancing in public estimation in every character they 
attempt. Amongst the most successful operas yet given 
this season we are glad to place Don Giovanni; Madlle. 
Kellogg’s Zerlina, as might be expected, being a perfect 
realization of the little village flirt. 


ROYAL ITALIAN OPERA. 


Norsie of much importance has been brought forward 
at this establishment during the past month. The season 
opened on Tuesday the 3ist March, with Bellini’s opera, 
Norma, Madame Fricci sustaining the part of the Druidess 
before an unusually frigid audience. Verdi’s ambitious 
and dreary production Don Carlos, and his more unpreten- 
tious Rigoletto have both been performed, the former work 
affording ample illustration of what we have so often 
advanced in these columns, that a composer shows his 
weakness rather than his strength when he seeks to escape 
from his own individuality. Rigoletto is genuine Verdi, 
but Don Carlos is imitation Meyerbeer. As Margherita 
in Gounod’s Faust, Madlle. Vanzini has made a good 
impression upon the audience; and a new contralto, 
Madlle. Mayer, has also been well received. 


GALLERY OF ILLUSTRATION. 


Tue semi-musical entertainments of Mr. John Parry 
have deservedly taken their place amongst the most 
refined amusements of London; and we have now to 
record one more successful addition to those already well 
known, It is entitled A Public Dinner; and to all 
acquainted with Mr. Parry’s wonderfully varied powers, it 
is scarcely necessary to add that every detail in this little 
sketch is filled in with the skill of a consummate artist. 
The speeches are admirable ; and the Secretary’s report of 
the Institution in aid of which the Dinner is given, is 
quite unique in its way. On the whole, we consider this 
one of the best of Mr. Parry’s amusing monologues; and 
predict for it a long and prosperous run. 


THE 130th Anniversary Festival of the Royal 
Society of Musicians took place on the 2nd ult., at the 
Freemasons’ Hall, Alderman Salomons, M.P., in the chair. 
The toast of the evening “Prosperity to the Royal 
Society of Musicians” was proposed by the chairman in a 
speech which, however eloquent, and however kindly 
meant, more than ever convinced us that the claims of art 
and artists can never be so satisfactorily enforced as by one 
whose life and energies have been devoted to the subject 


were made by Sir Thomas Gladstone, in proposing the 
health of the President, respecting the cold and con- 
temptuous manner in which music had been treated by the 
Government; and we trust that his observations may have 
some effect when the subject is again discussed by the 
legislature. The vocalists who assisted at the Festival 
were Madlle. Carola, Miss R. Doria, Madame Patey- 
Whytock, Mr. Wilford Morgan, and a very excellent 
Glee party, under the able direction of Mr. James Coward. 
Signor Tito Mattei (pianoforte) and Mr. Edward Howell 
(violoncello) also performed solos, and were deservedly 
received with much applause. The vocal solos were 
accompanied with much taste and judgment by Mr. C. E. 
Stephens. The list of donations and subscriptions read 
by Mr. G. F. Anderson, honorary treasurer, amounted to 
nearly £300, and included 50 guineas from Messrs. 
Broadwood, 10 guineas from Messrs. Ashdown and Parry, 
10 guineas from Messrs. Novello, Ewer and Co., 10 guineas 
from Messrs. Kirkman and‘Son, 5 guineas from Mr. 
Lamborn Cock, 5 guineas from Messrs. Duff and Stewart, 
besides several other donations and life subscriptions, 


A numBerR of a periodical called The Music 
Halls’ Gazette has been forwarded to us; which is, we 
presume, intended to call attention to the claims of these 
institutions upon public sympathy and support. If a 
journal devoted to a record of their proceedings can in the 
slightest degree tend to elevate the class of entertainment 
provided at these “ Halls,” we shall be amongst the first 
to welcome this periodical; but the special pleading 
contained in this number in favour of the insane trash 
nightly put forward at these establishments, will do much 
to degrade, rather than to advance, the cause. 


Tue revival of the “ Ancient Concerts” 
appears to have been abandoned in the shape originally 
intended ; buta series of “ Concerts Ancient and Modern” 
will be given in their place, the design of which seems 
sufficiently good to ensure success. We have little faith 
in “ revivals ’’ of ideas which have been proved no longer 
useful by the fact of their having died out; and are glad 
therefore, that the aristocratic patronizers of these enter- 
tainments have adopted this new form in their appeal to 
public support. The first Concert, at which Handel’s 
Alexander’s Feast and Beethoven’s Ruins of Athens are to 
be performed, takes place too late for a notice in our 
present number. The conductor is Herr Schachner. 


Mr. Jonn Evans (bass singer, of All Saints’ 
Church, Margaret Street) gave a very excellent glee and 
ballad Concert at the Hall, Store Street, on the 2nd ult. 
The principal vocalists, besides the Concert-giver, were 
Miss Emily Soldene, Miss L. Simester, the Misses Lyons, 
Miss Howard, Messrs. Leslie, Charles Heywood, Mansfield, 
&e. Madame Charlotte Tasker, R.A.M., and Mr. Jenks 
(pianoforte) ; and Mr. Paque (cornet), were thoroughly 
efficient on their respective instruments. The programme 
was varied and attractive ; and the Concert was thoroughly 
successful, 

Tue members of the Chalk Farm Choral 
Society gave their second Concert at the Albert Hall, 
Bassett Street, Malden Road, Haverstock Hill, on Wed- 
nesday the 22nd ult. The chorus numbered 70 voices. 
The principal vocalists were Miss Ruth Elliott, Miss F, 
Pavey, Miss M. Purssey, Messrs. Escot, Hewman, Pink, 
Pavey, and Ball. Organist, Mr. T. Chantler. The solos 
were exceedingly well,given; and the choral music was 
sung with commendable precision, Mr. Drage conducted 
with much ability. 


A Concert was given on Good Friday, im the 
Lecture Room of the Caledonian Road Chapel (Rev. E. 
Davies), the programme consisted of a selection of part- 
songs, duets, glees, &c. The principal vocalists were Mrs, 
Hutchings, Master W. Hutchings, Messrs. Bright, Hay- 
ward, and John Collins. The several pieces were well 
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audience. Miss Ager and Mr. James Falkner (organist 
of the Chapel) presided at the pianoforte. 


Miss Karz Harrison, pianist, gave a very 
successful Concert at the Hanover Square Rooms, on 
March 31st. Herr Ries was the violinist. Madlle. Carola, 
Madame Ida Kriiger Stoker, and Mr. W. H. Cummings, 
sang several songs with their accustomed effect, Mr. C. 
J. Hargitt conducted. 


Tue twenty-third Annual Record of the 
Musical Union, by J. Ella (the director and founder of the 
Society) is exceedingly interesting ; not only on account 
of the minute reviews which it contains upon the com- 
positions performed during the year, but for the gossip 
upon art and artists which runs so pleasantly through its 
pages. The Record is illustrated with portraits of Lubeck, 
Rubinstein, and Jaell, very excellently lithographed by 
M. and N. Hanhart. 


Mr. J. W. Coventry gave his Annual Concert 
at the Southgate Road Congregational Church Schools, 
Islington, on Monday, the 6th ult., when Handel’s 
Messiah was given, with full band and chorus. Principals : 
Miss Emily Dixon, Miss Mary Ann Potter, Mr. J. Berry, 
and Mr. H. Bell; organ-harmonium, Master W. H. J. 
Coventry; conductor, Mr. J. W. Coventry. The Con- 
cert was very successful. 


Aw Evening Concert was given at Finsbury 
Chapel, Finsbury Circus, on Monday, the 20th ult., when 
Handel’s Messiah was performed ; the proceeds being de- 
voted tothe organ fund. Principals: Miss Marie Stocken, 
Miss Mary Ann Potter, Mr. Berry, and Mr. Bell. The 
band and chorus were most efficient. Miss Mary Ann 
Potter (organist of Finsbury Chapel) presided at the new 
organ; conductor, Mr. J. W. Coventry. The Concert 
was highly successful, and gave the utmost satisfaction 
to a very numerous audience. 


WE have to record the decease of Mrs. Almond, 
a vocalist who, as Miss Emma Romer, was well known 
some years ago, when she played the leading parts in 
most of the English operas of the time, and also in many 
of the adaptations from foreign ones. She died at Margate, 
in her fifty-fourth year. 

Prruars some of our readers may be able to 
answer the following question from a correspondent — 
“Can you inform me where I might see, or purchase a 
portrait of Henry Lawes, who set to music the Comus of 
Milton, and who died in 1662 ?—S.H.” 


A pistrict has been formed out of part of the 
parish of St. Mary’s, Whitechapel, and part of the dis- 
trict of All Saints, Mile End New Town, and the tempo- 
rary church, ‘called St. John’s, erected in Charles-street, 
was opened on Wednesday, the 1¢th ult. The anthems 
“T will lift up mine eyes,” and “Oh how amiable,” as 
well as the rest of the musical portion of the service, were 
rendered by the choir of All Saints’, Spicer-street. Mr. W. 
Reeves, organist of All Saints’, presided at the organ. 


A very interesting Concert was given by the 
Pupils of the School for the Blind, St. John’s Wood, on 
Tuesday the 7th ult. Amongst the sacred pieces per- 
formed were choruses by Haydn, Mendelssohn, Spohr, 
Costa, and a new Anthem by C. E. Stephens, interspersed 
with solos upon the fine organ recently erected by Willis. 
In the second part, besides several part-songs and glees, 
Blumenthal’s “ Message,” was well sung; and a fantasia 
from the Huguenots, and the duet sonata in D, by 
Beethoven, were effectively given upon the pianoforte by 
the pupils. The whole of the Concert reflected much 


credit upon the performers and their able teacher, Mr. 
Edwin Barnes. We are informed that within the past 
§ years, no less than nine pupils have obtained appoint- 
ments as organists, at salaries varying from £20 to £40 
per annum; and that there are now two in the School 
competent to fill such situations, 





Tue Seventeenth Annual Report of the 
“ Choir Benevolent Fund,” shows that the Society is in- 
creasing in prosperity and usefulness. We are glad to see 
that it is the earnest wish of the Committee to provide for 
the widows of late members a fixed annuity, in lieu of 
occasional donations; and sincerely hope that the liberality 
of the well-wishers towards this excellent Institution will 
justify the carrying out of so laudableand desirablean object. 


An Entertainment entitled “An Evening 
with Mendelssohn,” was given in the School-room of All 
Saints’ Church, Spicer-street, Mile End New Town, on 
Monday, March 30th, by Mr. W. Reeves, Organist. A 
sketch of his life was read by Mr, Flavel, and illustrations 
of his works were rendered by Miss Chisholm, Miss 
McDonnel, Miss Mantz, Miss Dobson, Messrs. Tunstall, 
W. Reeves, Stanton, Foulds, Robinson,and Porter. Miss 
Mantz was the pianist, and Mr. W. Reeves the conductor. 
The chair was occupied by the Rev. W. Godbee. 


Haypn’s Creation was given by the North 
London Choral Association in Albion Hall, London Wall, 
on Friday, March 27th, the band and chorus numbering 
about 200 performers. Mrs. Richer sang very creditably 
“The Marvellous Work,” and Miss Emily Dixon was 
highly successful in the solo soprano music. Mr, T. 
Coates (tenor), and Mr. E. Ladensach (bass), were also 
well received; although the latter gentleman was so in- 
disposed as to prevent the possibility of his doing full 
justice to his powers. Mr, A. Merriman led the band, and 
the Oratorio was carefully directed by Mr. M, R. Bassett. 


Tur sale of tickets for the approaching 
Handel Festival at the Crystal Palace increases rapidly as 
the time draws near; and the prospects of the Festival 
are considerably in advance of previous occasions, 
Every facility will be afforded by the various railway com- 
panies for residents in the country to attend the per- 
formance. For the Great Rehearsal and the Messiah, 
there will be excursions from the Northern and Midland 
districts for a distance exceeding two hundred miles, re- 
turning the same evening; and for the three days of the 
Festival, trains willrun at excursion rates. As the Season 
Ticket-holders will have the right of entry to the Palace, 
a numerousattendance may be confidently anticipated on 
each day. 

A CorRESPONDENT writes to inform us that 
Mendelssohn’s @dipus has been recently twice performed 
at Glasgow, viz., by the Choral Union, on the 24th March, 
1866, with Miss Murray and Mr. H. Nicholls as readers; 
and in the Theatre Royal on the 2nd April, 1867, when 
the choruses were sung by a large body of gentlemen 
amateurs; and the play was produced with all the 
dramatic accessories. Mr. H. A. Lambeth conducted on 
both occasions. These facts are interesting now that this 
much neglected work is so prominently brought before the 
London public. 


WE have received the following communication 
from a correspondent. ‘A Concert has recently been 
given in one of the Cheshire villages. After the pro- 
grammes were issued, I understand those who had got up 
this entertainment, received a curious communication 
from the Clergyman of a neighbouring village. He 
objected to the Concert because they were going to sing 
two pieces (‘See the Chariot at hand,” and “The 
Carnovale”) that his choir intended singing at their 
Concert in a place three miles off sometime next winter! 
I need hardly add that his objection was disregarded.” 


A Concert was given at St. Stephen’s School- 
room, South Kensington, by the Victoria Vocal Union, 
on the 21st ult.,in aid of the School Fund. The pro- 
gramme was strictly adhered to; and all present were 
highly gratified. Miss Marian Rock, (a pupil of Benedict) 
played exceedingly well and Miss Reeves, sang with great 
taste a new song of her own. The glees and part-songs 
were smoothly given. 
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Rebielos, 
Nove.to, Ewer anp Co. 
Symphony, No. 5 (The Reformation). Composed in the 
year 1830 by Felix Mendelssohn Bartholdy, Op. 107. 
Full score. 
A great instrumental score may be compared to an 
elaborate picture, on an extended canvas, in which the 
leading features of a noble primary conception are sur- 
rounded and enhanced by innumerable details and all 
varieties and shades of colour. In a grand orchestral 
work, as in a great painting, the leading idea is to a cer- 
tain extent, independent, in the one case of varied 
instrumental effects, as in the other of diversity of colour ; 
and this is proved by the facility with which it can be 
transferred to other modes of realisation—the one to 
pianoforte arrangement, the other to an engraving or 
photograph—answering almost to the translation of a 
literary work into a foreign language. But an orchestral 
work of a great composer, or a picture by a great painter, 
has an unmistakable identification with its original form 
of expression—the ideas and leading features have a 
specially appropriate association with the form in which 
they were first clothed, which association is revived 
after hearing, or seeing, in an adapted shape. Take the 
commencement of the symphony now referred to—how 
admirable is the effect of the opening prelude with its 
organ-like diatonic progressions, given to the violas, 
violoncellos, and basses, and one bassoon; the wind 
instruments gradually augmenting like the addition of 
stop after stop by the organist, till the sudden interrupting 
burst of brass instruments, followed by a resumption of 
the beautiful streaming preludial passage so suggestive of 
tranquil Cathedral twilight. In the midst of this calm pre- 
paratory music, how wondrous the entry of those detached 
phrases of the old Church melody, ringing out in the pro- 
minent tones of wood and brass wind instruments, sug- 
gestive of the rites of Roman Catholic worship. After this 
introduction (in D major), so full of holy calm, how sublime 
the stormy and impetuous Allegro con fuoco, (in D minor) 
in which the strife and passion of religious contest 
(the fiercest of all contentions) are painted with the 
power of a Michael Angelo, the deep shadows of a 
Rembrandt, and a Titian’s mastery over colour. How full 


distinct purpose associated with the main design, than any 
other portion of the Symphony. Its chief object was 
probably to serve as a relief, by its comparative brightness 
and tranquil cheerfulness, to the general serious tone of 
the work—and admirably does it serve this purpose, 
coming like a ray of sunshine and hope across the gloomy 
grandeur and awful sublimity of its surroundings, The 
delicate grace and gentle piquancy of the leading subject, 
first given out by flutes and clarinets, is exquisitely 
relieved by the subsidiary theme suddenly appearing in 
the key of G major, led to by the reiteration of the third 
of the original key forming a dominant for this harmonic 
transition. The vocal suavity of the cantabile phrases of 
this new subject, (which may be considered as serving the 
purpose of the usual trio of the Scherzo or Minuet) given 
to the oboes moving in thirds, and doubled, an octave 
lower, by the violins, accompanied by pizzicato basses ; 
with the gentle fluttering of the brief incidental shakes 
on the dominant and tonic notes alternating between the 
first flute and the violas—the subsidiary exquisite phrase 
given to the violas and violoncellos, with the moving 
accompaniment in quavers for the violins giving increased 
animation, the shakes occurring with greater frequency 
and in octaves, leading toa return to the commencing 
theme, like the usual Da capo of Minuet or Scherzo ; 
the new feature occurring near the close of a short melodic 
phrase, first for clarinet and bassoon in octaves, and after- 
wards for the stringed instruments—a brief strain of 
exquisitely tender melancholy that comes almost like a 
rebuke for the previous cheerfulness in the midst of such 
solemn associations—the charm of all these combined 
and varied beauties has caused the movement to be 
almost invariably encored. The following Andante (in 
G minor) although neither so long or so elaborately 
developed as the Adagio Religioso of the Lobgesang 
Symphony, is replete with a similar combination of 
religious elevation and pathetic sentiment, expressed in 
a lovely continuous stream of melody, given almost 
exclusively to the first violins, with occasional intermittent 
phrases for the principal wind instruments. Let the 
student remark the exquisite and unexpected effect of the 
sudden progression to the key of E flat (page 113 of the 
full score)—anything more beautiful of the kind can 
scarcely be found in the whole range of musical art. 








of poetry and sadness that deeply touching wail of the 
melodic episode of eight bars, which occurs and recurs in 
the midst of this stormy movement, like the commiserating 
anguish of some angel beholding from afar that fierce 


How infinitely pathetic too is the lamenting wail of the 
closing cadence, the diminished seventh on F sharp 
resolving into the key of G major. How original too the 
effect of the prolonged final bass note continuing until the 


conflict of religious hate which, while lamenting, it is yet}announcement, by the first flute unaccompanied, of the 


powerless to prevent. 


What masterly contrasts of effect|commencing strain of that grand old Lutheran chorale, 


in the alternate and combined use of stringed and wind|« Ein’ feste burg ist unser Gott ”’—the well-known watch- 
instruments, the passages for each having that impress of|word of religious liberty in Protestant Germany. Not 
special fitness which, as already implied, in the orchestral only is the use of this chorale in the Reformation Symphony 
works of the great masters proves that the thought} more historically and poetically appropriate than Meyer- 
originated with distinct reference to the particular mode|beer’s introduction of it, on French ground, in his opera 
of expression adopted. ‘The grandeur of conception, the} Les Huguenots, but it is treated and elaborated by Men- 
prolonged sustaining power, and coherent thought through-|delssohn with an amount of genius and science never 


out all its contrasted and varied effects, render this Allegro| approached by Meyerbeer. 


A true stroke of genius is the 


such a movement as scarcely any other composer, excepting | mode by which Mendelssohn has first indicated the per- 


Beethoven, could have produced. 


What a touch of|vading theme of the final movement of his Reformation 


consummate art, too, in the close with the old ecclesiastical | Symphony. The struggle between the two contending 
cadence, terminating with the bare fifth: the omission of'| creeds is not yet ended—although the climax is approach- 
the third giving that effect of severity and indefiniteness| ing, Lutheranism has only just asserted its independence, 
80 peculiarly characteristic of the style of the grand com-|and is but gradually gaining belief and recognition. How 





Mendelssohn was 


The movement now 


posers of Catholic service music—for it must be borne in| happy then the idea of faintly heralding the dawn of the 
mind that in this first movement the colouring of the 
old faith is the predominant feature, notwithstanding 
the strife that is going on significant of the coming change. 
The following Allegro vivace, in B tlat, stands in the place 
of the usual Scherzo, and has been most improperly so 
called in several concert programmes. 
too thoughtful a writer to introduce either a movement, or 
its title, of such levity in a work of so serious a character, 
and intended for performance on so solemn an occasion as 
that of the German celebration of the anniversary of the 
establishment of Lutheranism. 
Teferred to has, perhaps, less evident relation to any 


|new faith by the unsupported gentle accents of a single 
iflute breathing forth the first phrase of the symbolical 
|hymn; the following strains gathering strength by the 
|gradual accession of one after another of the band of 
wood wind instruments ; followed by the addition of the 
more strident tones of the horns, trumpets and trombones, 
till the sublime harmony peals forth like the full tones of 
the grandest of Church organs in multitudinous assertion 
of triumphant religious belief. Still further contest how- 
ever is at hand—the close of the chorale leads into an 
Allegro vivace in G major, six-eight time, the agitated 
character of which evidently indicates fresh opposition 
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and strife. The syncopated sforzandi on the lowest note 
of first and second violins, the rapid and incessant triplet 
passages for violas and violoncellos gradually increasing 
in power and mounting upwards, with detached phrases 
of the chorale ringing out in the clear penetrating 
notes of the wind instruments, altogether rising to a climax 
of ever increasing excitement and interest, lead to the 
concluding portion of the Symphony—a noble Allegro 


———., 


having been sufficiently proved, by his withdrawing the 
work from its intended public performan ice On account of 
the dissensions which arose between the Catholics and 
Protestants of Saxony at the period of its completion. 
Sonata in G minor for the Pianoforte. (Op. 105). Sonata 
in B flat. (Op. 106). By F. Menpexssoun Barrnotpy, 
TueEsE compositions, just published, form Nos. 34 and 35 





maestoso of length and importance fully comparable to the 
grand principal movement at the commencement of the| 
work. This final allegro bursts forth with a grand unison | 
passage for all the instruments, ascending with the intervals | 
of the chord of D major through two bars, and then 
merging into some most masterly writing, in which! 
jubilant triumph is chastened by religious feeling and| 
dignified thought. A momentary close on the tonic har- 

mony, introduces the announcement of a stately fugal| 
subject, similar to that used by the composer in his Elijah, | 

in the chorus, “Be not afraid” (at the phrase “ Though | 
thousands languish ”). This, with a florid counter- subject, is) 
wrought with a power and mastery, and a variety of effect 
in which Mendelssohn has frequently proved himself to 
have approached nearer to Sebastian Bach than any other | 
composer. A close on the dominant introduces an| 
episodical subject which is repeated several times—a| 
jubilant piece of harmony for the whole wind band, the| 
plain simplicity of which comes with admirable contrast | 
of effect after the involutions and elaborations of the 
previous contrapuntal writing. This is re-echoed by the| 
stringed band; both together rising, in a climax of | 
triumphant grandeur, to a “close on the dominant ; ; when, 
as if by a sudden revulsion of feeling, the thought of| 
victory and joy being absorbed in the melancholy con-| 
templation of those sad episodes which attend all religious | 
strife, we come to the third and fourth phrases of the chorale | 
in unison for violoncellos and first bassoon, answered by | 
the following strains of the hymn given to the first 
clarinet; accompanied by staccato chords for violins and 
tenors; the final phrase, with prolongations, leading to a 
resumption of the earlier theme of the movement, | 
followed by the fugal subject already referred to, this time 
given out by the first violins and the countersubject by 
the basses ; again developing some masterly and vigorous 


contrapuntal treatment, with some sequential passages for | 


the first violins of great beauty. At a recurrence of the 
fugal theme, for the second violins, with florid counterpoint 
in unison passages for tenors and basses, the chorale is 
introduced by oboes, clarinets, horns, and trombones, 
in octaves, the majestic march of the prolonged notes 
of which, in contrast with the elaboration of the 
distinct and independent fugal writing for the stringed 
band, form a combination of simple sublimity and grandeur, 
with scientific yet transparently clear treatment, that is 
unexampled in orchestral music. The only instance 
analogous toit isthe passage in Spohr’s “ Power of sound,” 
(the third division of the Symphony) where he treats an 
old church melody (“ Ambrosianischer Lobgesang”’) with 
similar subsidiary fugal elaborations. Admirable, however, 
as this movement is, it cannot compare, either in beauty 
or science, with that previously referred to. A recurrence 
of the stately piece of simple harmony in clear four-bar 
phrases, previously heard, with the peculiar rhythmical 
effect of the interpolated half bar, leads to one of those 
exquisite streams of ascending melody by which Men- 
delssohn so frequently introduces his climaxes—in this 
instance, after some arpeggio passages for the stringed 
instruments in contrary motion with a gradual crescendo, 
consisting of the first two phrases of the chorale alone, 
in lengthened notes for all the instruments in unison for the 
first five bars ; then harmonised in chordsot simple diatonic 
beauty, closing with a plain cadence; and terminating, in 
strains of pure religious expression, a work which is 
as unique in form and conception as it is transcendent in 
musical beauty and masterly execution: the special 
title and character of which were merely viewed by the 
composer as the vehicle for effects of strong contrast in 
musical thought—the jabsence of all. sectarian feeling 


of the posthumous works, second series, of the great com- 
| poser whose genius appears to have been as inexhaustible 
as it was comprehensive and varied. The recent relaxation 
of the prohibition which so long sealed up many fine 
works left by Mendelssohn, among others the noble 
Symphony above referred to, has already given forth 
some compositions such as we could have had from no 
| living souree, and such as will always be prized even in 
comparison with the best of the great nto previously 
|published works. In the Musical Times for March, we 
noticed the admirable “Etudes” and « Preludes,” ‘and 
now we have two pieces of more extended form. The 
Sonata in G minor, dated “ August 18, 1821,” was com- 
| posed when Mendelssohn was twelve years old—at which 
early age he was an accomplished pianist, and conversant 
with the best works of the musical classics. In his 
| pianoforte studies he had the advantage of the tuition of 
Louis Berger, himself a pupil of Clementi, some reflection 
of whose style we can trace in the Sonata now referred 
| to. The theme of the opening allegro, although simple, 
is clearly defined and well ‘marked, leading to some 
effective triplet passages for each hand altern: ately, and 
| closing the first part in the orthodox relative major, 
The second part introduces a new feature in a phrase 
\somewhat resembling the passage which immediately 
follows the theme of the first allegro of Mozart’s Symphony 
‘in D (that without a minuet): This is mixed up with 
fragments of the principal subject, leading to a recurrence 
of the same in its original entirety. The second part is 
|repeated according to the now obsolete rule of the old 
sonata quartet, and symphony ; leaving a few bars, however, 
|as a kind of coda for the termination of the first movement, 
As might be expected in so juvenile a work, the slow 
movement (an adagio) is marked by less power than the 
other portions of the Sonata. Still it has considerable 
grace, and contains some of those forms of arpeggio 
passages (for the right hand) which Mendelssohn atter- 
wards so largely developed, and so happily used in his 
pianoforte music. The final movement, a presto in the 
true sonata style of the best of the old pianoforte writers, 
is sustained with much impulse and great brightness ot 
character, notwithstanding the key in which it is written. 
The Sonata is not only interesting in itself, but valuable 
as a specimen of the marvellous precocity of the com- 
poser’s boyish powers. 

The Sonata in B flat, dated “Berlin, May 31, 1827,’ 
naturally exhibits a large advance, in power of 
thought and construction on the previous work. In 
this instance the composer was eighteen, a juvenile age, 
but he had already composed his Otett in E flat, and his 
Quintett in A, for stringed instruments, his Overture to 
A Midsummer Night's Dream, and other works which 
have long since taken a permanent place in association 
with similar productions of Mozart and Beethoven. The 
Sonata in B flat, then, naturally shows that expansion of 
thought and increase of power which an interval of six 
years would bring to a mind whose course was always 
onward and upward. The first movement, an Allegro 
vivace, starts with a subject of bold and vigorous charae- 
ter full of impulse and animation, followed by some 
amplifications and passage writing abounding in life and 
motion, and leading to a modulation into G major com- 
mencing with a recurrence of the first and principal theme 
of the movement, which is succeeded by the secondary 
subject or episode in that key instead of the orthodox 
dominant; a charming cantabile phrase, somewhat re- 
minding us of the exquisite second subject in Beethoven's 
overture “Coriolan.” The opening of the second part 
of the first movement of the Sonata (that crucial test of 
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earth; We greet Him when His suff’r-ings o’er, He rose fromdeath to die no more. 
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Praise God from Whom all bless-ings flow; Praise Him all crea-tures here be-low; 
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A Folio Edition of this Hymn is published by Novello, Ewer and Co, 

















































































THE MUSICAL TIMES.—May 1, 1868. 387 





a composer’s power) at once exemplifies the solidity of the the words “They that go down to the sea in ships.” In 
young composer’s thought and acquirement. The time | the endeavour to give some colour to the words, the voices 
changed from two-four to common, a fragment of the|drop an octave on the word “down,” and afterwards 
principal subject is treated in a series of sequences full of;descend to double D on the word “ deep.” Finally, the 
vigour, and carried on at some length with unflagging | highest note in the recitation is given to the word.“ up” 
interest. Various tentative indications of the first subject | in the phrase “ which lifteth up the waves thereof.” ‘This, 
lead to its entire resumption in the original tempo and key,| we would beg to say, is colouring the letter, not the spirit 
according to the classical laws of form, the episode also| of the words, and although it may be contended the early 
recurring With the same prescribed regularity. A change| writers of Church Music fell frequently into this error, 
again to common time, with a short series of sequences on still it is none the less an error, and as such should be 
a pedal bass, followed by some brilliant passage writing,|carefully avoided. A moving bass of an inefficient 
gradually subsides into a diminuendo and pianissimo, ter-| character is introduced near the end of this movement, and 
minating with a few reiterated octaves altissimo, for the | brings it toan unsatisfactory conclusion. The following solo 
right hand alone. This movement, however, full of) for a treble or tenor voice begins in the same key in which 
wer and interest as it is, is surpassed by the Scherzo (in| the previous one concluded, and is carried on without any 
B flat minor) which follows; a happy specimen of that} reference to the accepted laws of construction: phrase 
form of which Mendelssohn has left so many admirable} follows phrase without the slightest connection; and 
examples bearing the distinct impress of his indi-|whereas any of the phrases might as well have com- 
viduality. This Scherzo is characterized by lightness|menced the solo, almost any could equally well have 
and delicacy, and that sportive and fanciful yet refined | terminated it. The fourth movement, twelve bars in all, 
humour which Mendelssohn and Beethoven, above all|is hardly of sufficient length to call for any remark. 
other composers, have infused into this feature of their} The last chorus is to our thinking the best number in the 
instrumental works. In this Scherzo,asin other instances,! Anthem; and had the composer been a little more careful 
we can trace evidence of Mendelssohn’s love for the grand/in his harmonies this chorus would have been most 
old musical classics in one of those slight passing reflec-| creditable. There are consecutive perfect fifths between 
tins such as are to be found alike in the works) the alto and tenor parts, page 5, bar 4; and a false relation 
of the greatest poets and composers; proving the rich} between bass and alto, page 6, bar 2. We have devoted 
and high source of their early studies. A few notes|some space to the consideration of this Anthem for more 
at the commencement of the second part of the/reasons than one. First, because there is much that is 
Scherzo referred to at once suggest Handel’s song of|good in intention in it; secondly, because we are con- 
Polyphemus “O ruddier than the cherry.” On this|stantly receiving compositions which, though good in 
slightest of hints Mendelssohn bases a series of imitative | intention, are bad in execution, and we think it would be 
passages interspersed with the original theme of the|doing young composers a service to point out distinctly 
Scherzo, alternated and varied with the facility of genius|the utter worthlessness of music, however charming in 
and science, never losing sight of the prevailing charac- | conception, if it be badly constructed and ungrammatically 
ter of playfulness and humour; altogether forming aj expressed. 
combination of masterly power and sustained interest. | .. 175 was despised and rejected.” Anthem composed by P. 
The slow movement, an Andante quasi Allegretto (in E} H. Diemer, Oreanist of Holy Trinity Church, Bedford 
major), with somewhat of the graceful flow of the Mer-| “* *7©™€? haath aalaallaanep mee amit 
maid’s song in Weber’s Oberon, has less marked character} Tis little Anthem is very much to our mind ; there is 
or power than any other portion of the Sonata. It leads,|@ quiet and appropriate realization of these solemn words, 
by a sudden transition, to the finale in the original key | and at the same time an absence of maudlin sentimental- 
of the Sonata, introduced by some preludial passages in| ism not always to be observed in the treatment of this 
free fantasia style, including some slight passing remi-| and similar subjects. We must also speak in strong 
niseences of the first movement, and merging into an approval of the flow and continuity observable in both 
Allegro Moderato, full of brilliancy and impulse notwith-| melody and harmonies, and in particular of the repetition 
standing the qualified tempo indicated. We have here) 0f a phrase with a difference of accent, page 2 bar7, which 
all the joyous animation of Weber’s most sparkling style, | is most charming and musicianly. Mr. Diemer has 
with a continuous series of elaborate bravura passages, | Written a good, easy, and effective little Anthem, and we 
chiefly for the right hand, relieved by one or two charming | beg to commend this fact to the notice of those “in choirs 
cantabile phrases ; and a recurrence, by way of episode, to and places where they sing. 
apr of the Sern reverting tothe riinl motto roy wit kp him in perfec pea.” Anthem composed 
diminishing in anh ak cles with a aa pte 2 yt by C. 8. Jekyll, organist of St. George’s, Hanover- 
: 4 eae © oe ee ae "| Square. 
for the right hand pianissimo, somewhat after the mamner| * pee . . ] 
of the first movement. Apart from its intrinsic interest! , Ir is gratifying to find, day by day, fresh proofs of the 
and beauty, this finale will be found invaluable as a study | Vigour with which the yoke placed by the lovers of old 
for brilliant bravura playing, especially in arpeggio passages. Church music, upon the necks of the rising generation, is 
- be ee ~~ "| being thrown off. A few years ago the common advice 
Oh that men would praise the Lord.’ Anthem com- given to 2 young composer was, ‘ Imitate as closely as 
posed by R. Bartholomew. you can, the writings of Tallis, Tye, Byrde, and Gibbons, 
Mr. Bartholomew exhibits in this Anthem a nice feeling and on no account give your own inspiration the slightest 
for melody ; and, as a rule, his harmonies are appropriate | play; as soon as any real feeling is introduced in a com- 
and flowing. The accompaniments also (to the solos at) position it ceases to be Church music.” Mr. Jekyll has 
least) are free and modern in feeling. In all these matters| evidently not received this precious advice, or having re- 
Mr. Bartholomew may be congratulated. But as we still) ceived it, has wisely thrown it aside. The Anthem now 
continue to glance at the work, the fact strikes us that) before us is as unlike a 17th century Anthem as can well 
there is a decided want of continuity ; that four move-|be. The opening movement is a smoothly written chorus 
ments in as many pages may produce a certain balance| (piano), with some capital part-writing, and occasional in- 
between movement and page, but is hardly likely to con-| stances of imitation of a flowing and effective kind, leading 
auce to the proper development of any individual movement. | to a verse (Adagio), ‘ Thy dead men shall live,” in F sharp 
To speak more in detail. ‘The first chorus, “Oh that| major, containing some rather startling progressions, to- 
men would praise the Lord,” opens with much spirit, and| gether with a Reed (obligato) accompaniment, which is 
1s, with the exception of ‘one trifling and old fashioned point} both original and effective; this leads somewhat clumsily 
of imitation, in simple counterpoint throughout. The|to the last chorus in D major, “ Arise and sing, ye that 
second movement follows rather awkwardly (D minor after] dwell in dust,” a most brilliant and vigorous composition ; 
G major), and consists of a choral recitative for basses to|a worthy conclusion to an exceedingly fine Anthem. 
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1. Approach all ye faithful. Hymn for Christmas. 
2. The Lord is risen indeed. Anthem for Easter. 
3. Iwill greatly rejoice in the Lord. Anthem for Whit- 
suntide. 
4, Hail the day that sees Him rise. Hymn for Ascension, 
Composed by Bensamin ConGREVE. 

The Christmas Hymn, “ Approach all ye faithful,” is 
an exceedingly good and effective Hymn-tune, with a 
swinging melody and plain diatonic harmonies, easy of 
execution and satisfactory when executed. The Easter 
Anthem is altogether another affair. It is a work of 
greater ambition, containing solos and choruses, and a 
“ quartette ” as well, and includes a large number of marks 
of expression; but in spite of all this we do not like it. 
As an illustration of words it is colourless and unmeaning 
to the last degree: and considered simply as a musical 
composition it is almost equally poor and commonplace. 
The Anthem for Whitsunside must, we fear, be classed 
with the preceding one, being altogether unsatisfactory. 
The Ascension Hymn, on the other hand, is both appro- 
priate and melodious, and in almost all respects equal to 
the Christmas Hymn. Does not this go towards proving 
Mr. Congreve over estimates his strength in attempting 
anything larger than a Hymn-tune? He must remember 
that one good Hymn-tune is worth a dozen bad anthems. 


Crocus Gathering. Song. Words by Sebastien Evans. 
After War. Song. Words by Isa Craig. Both com- 
posed by Agnes Zimmermann. 

Tue first of these compositions is certain to make its 


way from the simplicity of the melody and the grace of 


the accompaniment. Miss Zimmermann has caught the 
true spirit of the words; and her song breathes of sunny 
green fields and spring flowers, The second on our 
list is equally characteristic; but as its title implies, hasa 
pervading tone of sadness, The change to the major key 
is extremely effective; and the flattened sixth of the scale 
gives a pathos to the concluding phrase thoroughly in 
accordance with the feeling of the poetry. 


Reverie Barcarolle. 
Clara Gottschalk. 

Pianists who are not frightened by an array of acci- 
dentals will find this a graceful and effective piece. The 
leading theme is extremely vocal; and the second subject 
is equally melodious. 

Siz Four-part Songs. By Agnes Zimmermann, 

Tue six songs form Book 14 of Novello’s Part-song 
Book; and although unequal in merit, are we think 
destined to increase the reputation of a composer who has 
already obtained an honourable name, both as an executive 
and creative artist. Of the six, we prefer No. 123 (the 
number in the “ Part-song Book), ‘* Good Morrow,” the 
words of which, by ‘Thomas Heywood, are excellently 
expressed. The lengthening out of the ‘* Good morrow,” 
at the conclusion is extremely happy; and, sung by a 
good choir, it would prove highly effective. “To 
Daffodils” (composed to Herrick’s exquisite words) is also 
a very favourable specimen of pure four-part writing. 
The phrase, “ We die as your hours do,” reflects faithfully 
the excessive beauty of the words. These contributions 
to the music for vocal societies sufficiently show the 
respect which these choral bodies have earned from all 
who desire to aid in the advancement of part-music in 
this country. 


Minuit a Venise. Composée par 





Rozerr Cocks AND Co. 


The Pianist’s Library. Nos. 7 and 11. Edited by 
Brinley Richards. 


Nymphs of the Fountain. Caprice a la Valse. Composed 
for the Pianoforte by Brinley Richards. 

Tue collection of pianoforte music, edited by Mr. 
Brinley Richards, under the name of “The Pianist’s 
Library,” includes works from the best masters, ancient 
and modern; and is now in the course of continuation. 
The two numbers sent to us are original compositions by 
the editor ; and to all who desire that their fingers shall 


ey 


be employed on something beyond mere mechanical 
passage playing, we can conscientiously recommend both 
these pieces. No. 7 is an “ Andante Cantabile,” ay 
elegant, vocal melody, with a triplet accompaniment 
throughout, which will be found highly useful as a study, 
the sustained octaves in the right hand, which also has the 
accompaniment, compelling an independence of touch which 
must be carefully studied by all who aspire to play modern 
pianoforte music with intelligence. Of the two pieces, how. 
ever, we prefer No. 11, a Caprice in § time (although 
marked $) in the favourite “Caprice” key, F shar 
minor. ‘Thisis ong of the best of Mr. Richards’ com. 
positions of this class which has come before us. The 
treatment of the theme, although Mendelssohnian jp 
character, is marked throughout by a refinement which 
will ensure its acceptance by all intellectual pianists ; and 
the harmonies are never unduly elaborated with that 
affectation of scientific knowledge so observable in many 
of the “ brilliant” effusions of the day. The third piece 
on our list, “ Nymphs of the Fountain,” is a sparkling 
waltz, the right hand part of which is entirely played 
upon the black keys. Whether this idea has at all fettered 
the composer we do not know ; but the piece is scarcely sp 
much to our mind as the other two we have noticed, 
The subject, however, is pleasing; and musical fingers 
may draw much beauty from this fantastic waltz. 





ASHDOWN AND Parry. 
Hanover Square. No.6. April. 

Tus publication fully sustains ite character. An 
Impromptu by Lefébure Wely, and a Serenade by Henry 
W. Goodban, are favourable specimens of modern piano. 
forte pieces ; the first-named, especially, being based onan 
exceedingly elegant subject. The song by Virginia 
Gabriel, “ Echoes,” is easy, vocal, and well accompanied; 
and Randegger’s “Stattene Allegro,” a more ambitious 
production, is the composition of a thorough master of 
vocal music, 





B, Wizrams. 
Spring and Summer. Sacred Song. Words by Henry 
Bateman, Esq. Music by Alfred 8. Penny. 

Tue melody of this song is sufficiently smooth; butit 
is so awkwardly harmonised in many parts as to disturb 
the repose so essential to a composition of this character. 
How, for instance, does Mr. Penny reconcile the arpeggios 
given to the right hand against the Dominant 7th in the 
left, in the second half of bar 2? Surely he must have 
meant the § before the chord of the 7th, or is he really 
fond of these violent unprepared discords? The most 
vocal part of the song is the phrase at page 3, commencing 
“Then shall dawn life’s glad to-morrow,” but this is 
destroyed by the harmony of the last bar but one. Why 
not substitute the triad of D for the 7th on G #? 





Mortey, 
O lovely Star of Eve. Song. Words and music by 
Alfred Phillips. 

A GRACEFUL song, which would have been more effective 
had the accompaniment been simpler. If Mr. Phillips 
would strike out half his accidentals he would immensely 
improve his composition, although we have little hope 
that he will believe us. His harmonies, however, are 
carefully written ; and there is feeling for melody which 
the composer may yet turn to account. 





Hutcuines AND Romer. 


The Fates. A Cantata. Words by D. T. Carter, Esq 
Music by W. T. Belcher, Mus. Bac., Oxon. 

Tus Cantata was performed in the Music School, 
Oxford, for the degree of Bachelor in Music; and as ab 
exercise intended to show the professional qualifications of 
a candidate for this honour, it is creditable. Beyond this 








we have nothing to say. The subject is not particularly 
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‘anical | inspiring; and fair excuse therefore may be found for the 
1 both want of any merit in the work beyond that of having 
*” an | written the requisite amount of vocal and instrumental 
iment, with the skill and judgment of a musician. 
study, } Experience has taught us that, even with those composers 
as the who eventually make a name in the world, little more 
which than mere technical knowledge is ever shown in the com- 
1odern ition formally written for their University degree ; and 
»how- ff Mfr, Belcher, therefore, having achieved his object by this 
hough  (yntata, may still do better things. There is merit in the 
sharp juss solo, with chorus, “ When in childhood mirthful 
com- ing,” and the trio and chorus, “ Child of the Earth,” 
— The has some good points. 
an in 
“— TO CORRESPONDENTS. 
3a . , ‘ , 
‘ that +,* Notices of concerts and other information supplied by our 
man friends in the country, must be forwarded as early as 
‘lak possible after the occurrence ; otherwise they cannot be 
rklin inserted. Our correspondents must specifically denote 
pes the date of each concert, for without such date no notice 
ttered can be taken of the performance. 
ely 89 We beg to remind our correspondents that all notices of coun- 
ticed, try concerts, whether written or extracted from news- 
ingers papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for any 
mistakes which may occur. 

An We cannot undertake to return offered contributions; the 
Tenry authors, therefore, will do well to retain copies. 
yiano- Notice is sent to all Subscribers whose payment (in advance) 
onan is exhausted. The paper will be discontinued where the 
rginia Subscription is not renewed. We again remind those 
nied ; who are disappointed in obtaining back numbers that, 
itious although the music pages are always stereotyped, only 
ter of a sufficient quantity of the rest of the paper is printed 

to supply the current sale. 

Subscriber.— For the best work on the subject we should 

recommend our correspondent to apply to the Professor 
Jenry of the University. 
Vernon Berks.—T'he questions can only be satisfactorily an- 
butit b swered by a Professor of Singing. 
isturb & E.C.C.—The addition you mention would degrade the 
acter. review into an advertisement. 
+ JV. 0.—The question is rather a medical than a musical 
one. 
be AChorister of St. Mary’s.—The five questions propounded 
eally by our Correspondent should be addressed to a singing 
most master. ** A stiffness in the jaws,” and the other defects 
cing which appear to obstruct our chorister’s progress, can only 
I, be got rid of by practising in the right way,a method which 
Why will also enable any singer who can “do an octave, D to 
D,” to get up to G, which, as our correspondent truly 
says, is “‘ three notes higher.” 
The programme of the Concert given by the St. Peter's 
© by Choral Society, is totally useless to us as a record of the 
: success, or non-success of the performance. We have 
ctive often said that we can only insert properly authenticated 
we reports of country Concerts. 
* ! J. H. Stephen.—Consult the catalogues of the London 
aa music-publishers. 
hich — Seorge H. Bishop—The names in the Concert of the St. 
Jude's Choral Society, were printed by us precisely as 
our correspondent wrote them. 
™ Briel Summarp of Country Neos, 
We do not hold ourselves responsible for any opinions 
100, expressed in this Summary; as all the notices are either 
; an fp ated from the local papers, or supplied to us by occasional 
is of  “/7espondents. 
this § Acock’s Green, near Brrmrnenam. — An 
arly open rehearsal meeting of Mr. Thomas G. Locker’s 











advanced Singing Class was held on Wednesday evening, 
the 8th ult., in the Congregational School-room. The 
programme, which contained entirely sacred music, seemed 
to give the greatest satisfaction to the audience. The 
solos and concerted music devolved upon Mrs. Jefferys, 
Mrs. Playfair, Miss Wilson, Miss Colls, the Misses 
Tricketts, Mr. W. H. Locker, and Mr. H. Myers. Before 
the close of the meeting the Mayor of Bewdley, W. 
H. Ryland, Esq., thanked the class and Mr. Locker, on be- 
half of the audience, for the treat they had so richly en- 
joyed, and congratulated them, not only on the excellent 
solo voices in the class, but also for the rapid progress the 
members had made in their studies. Mrs. Samuel Brame 
presided at the harmonium with the utmost precision and 
musicianlike feeling. 


Banrr.—On the 17th ult., Herr Loffler gave 
a Concert at the County Hall, when he played a very ex- 
cellent selection of classical pianoforte music. He was as- 
sisted by Herr Noa (on the pianoforte and violin), and by 
Messrs. Rebstock and Canton (amateur vocalists) The 
music was listened to with the utmost satisfaction by a 
crowded audience: and at the conclusion of the perform- 
ance Herr Loffler was loudly called for. 


Barxine Roan, Essex.—A Concert was given 
in the Holy Trinity School Room, by the members of the 
Barking Koad Glee and Madrigal Society, on Monday the 
6th ult., before a crowded audience. The principal per- 
formers were Mr. 8. Power (bass), and Messrs. £. Hatewell 
and Long (tenors). Several glees, trios, quartets, and 
choruses were sung with much taste and precision; solos 
on the clarionet and cornet were also given; and the 
Concert was ably conducted by Mr. 8. Power. 


Barystarte.—The Second Annual Festival 
took place on Easter Monday and Tuesday: and proved 
by far the most brilliant and successful musical perform- 
ance ever given in Barnstaple. Mendelssohn’s Oratorio, 
St. Paul, was given on the first morning with the utmost 
effect; the principal vocalists being Miss Edith Wynne, 
Madame Patey Whytock, Mr. W. H. Cummings, and Mr. 
Patey. The orchestra was excellent; and special mention 
should be made of the flute and violoncello performance of 
Messrs. Wickham and Petitt. The chorus, under the very 
able direction of Mr. Edwards, proved fully equal to the 
difficult music in this oratorio; and the chorales, especially, 
were sung with much precision and delicacy. The 
Festival concluded with a miscellaneous Concert on the 
following evening, which was highly successful. The 
total proceeds of the two performances were £161; and 
after the expenses are paid, there will be a handsome sur- 
plus, which will be applied to the funds for the restoration 
of the Parish Church of Barnstaple. 


BERKHAMPSTEAD.—The third and last of the 
present series of Church Choir Concerts was given on the 
31st March, the selection consisting entirely of music for 
the Latin Church. Before the Concert a short lecture was 
read by the Rey. J. Hutchinson. Several solos were well 
sung, especially those by Miss Painter, and the Rev, —. 
Cummings; and the choral music was given with much 
precision. The Concert reflected the utmost credit upon 
Mr. Macrone, organist of the Parish Church, under whose 
conductorship the performances were given. A good 
word must also be said for Mrs. Watson, who accompanied 
the music extremely well. 


BrrKENHEAD.—On Tuesday, the 7th ult., the 
Cambrian Choral Society gave a performance of Judas 
Maccabeus at the Workman’s Hall, with full band acecom- 
paniments. The principal vocalists were Mrs. Billinie 
Porter, Miss Needham, Mr. Jones, and Mr. Armstrong. 
The soprano and bass solos were particularly well sus- 
tained; and the performance was generally highly satis- 
factory. 

Brraurncuam.—A selection of Sacred Music 
was given on Tuesday evening, March 3lst, in the 
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Baptist Chapel, Longmore Street, on behalf of the Organ 
Fund. The programme chiefly consisted of selections 
from Llijah, St. Paul, The Creation, and Solomon. A 
large audience, numbering between 600 and 700, was pre- 
sent, and warmly applauded the efforts of both soloists 
and choir; and, on the motion of the Rev. L. H. Parsons, 
accorded them a hearty vote of thanks. The principal 
vocalists were Miss E. L Chambers, Miss Pinckstone, 
Miss Pearsall, Mr. WW. H. Locker, Mr. E. Smith, and Mr. 
Tildesley; and the choruses were sustained by members of 
the Belmont Row Amateur Musical Society. Mr. Thomas 
G. Locker was conductor, and Mr, Henry Benson presided 
at the organ. 


Bristot.—The third and last Concert of the 
Philharmonic Society took place on the 15th ult. at 
Colston Hall. ‘The principal vocalists were Miss Sofia 
Vinta, Mr. George Perren, and Mr. Merrick. ‘The great 
orchestral piece of the evening was Mendelssohn’s Refor- 
mation Symphony, every movement of which was most 
excellently played; and we need scarcely say that, being 
quite new to a Bristol audience, it was listened to through- 
out with the utmost attention, the « Allegro vivace,” in B 
flat, and following movement, in G (with which it is 
linked) being especially received with rapturous applause. 
Gounod’s Meditation on Bach’s Prelude in C, (performed 
by Messrs. Carrodus, Riseley, and F. W. Smith) and a 
violin solo by Mr. Carrodus, were also amongst the most 
noticeable of the instrumental pieces The choir gave 
unmistakable evidence of careful training in Handel’s 
Coronation Anthem, which commenced the Concert. The 
Band was led by Mr. Carrodus, and Mr. P. J. Smith con- 
ducted. Mr. I’, Harper was the principal trumpet, Mr. 
F. W. Smith presided at the organ, and Mr. Riseley at the 
pianoforte——A very interesting Concert was given 
on the 20th ult. in Colston’s Temple Church Schools, 
Temple-street, by the members of Temple Church 


Choir, assisted by several friends. The programme 
was well chosen, and included selections from the 


works of Handel, Mendelssohn, Mozart, and Rossini, and 
also a number of popular glees, part-songs, songs, duets, 
choruses, &e. We need hardly say the soloists were ably 
seconded by the excellent and well-trained choir, which 
formed a very efficient chorus. Mr. R. Allen was a good 
conductor, and Mr. I’. Maker efficiently presided at the 
pianoforte and organ. There was a very gyod attendance ; 
and doubtless a handsome addition will be made to the 
funds of the Sunday-school, in aid of which the enter- 
tainment was given ——Tue tonic sol-fa system of teach- 
ing singing underwent a severe test on the 20th ult., when 


———— 


CreckHEaTon, Yorks.—The fourth, and lay 
of the Subscription Concerts for the season (and by far 
best of the series) was given by the Cleckheaton Philhy, 
monic Society on the evening of the 16th ult., in th 
National School-room, Church-street, under the able COD. 
ductorship of Mr. John Bentley, and in the presence ofa 
crowded audience. The programme, wholly of a secular 
nature, consisted of songs, part-songs, &c., and was pep. 
formed in a highly satisfactory manner. The principal 
vocalists were Misses Knowles, Armitage, Smith and Mo. 
timer, and Messrs. Woodcock, Kershaw, and Douthwaite: 
all of whom sang well and gained considerable applause, 
We must not omit to speak in praise of the very creditabls 
manner in which Messrs. G. Bently and Midgley acquit 
{themselves as oboe and flute soloists, and of the band, 
which fully sustained that high reputation which it hasg 
long held. In concluding this record of the proceeding 
of the Society, we must bear testimony to the high standan 
of its musical talent; which (notwithstanding the natuy] 
| gift so characteristic of this, and other Yorkshire towns), 
j}can only have been attained by means of careful study, 
perseverance, and frequent practice. a] 

Conereton.—The Concert of Mr. J. H. yr, 
at the ‘Town Hall, on the 21st ult., was a decided success 
the room being crowded in every part. The princip] 
artists were Miss Fanny Henderson, Miss Tomlinson, Mp, 
Dumville and Mr. Alfred Wroe (of the Manchester Con. 
certs), Mr George Timms, and Mr. C. Holland, (formerly 
of Mr. Eyre’s choir), T. Hughes, Esq., Dr. Moss (Flute, 
and Mr. Eyre (Pianoforte). The Concert was conducted 
by Mr. Eyre, who also performed a selection of Men 
delssohn’s Lieder ohne worte, and took the pianoforte part 
in the same composer’s trio in C minor. 

Devizes.—The Sacred Choral Society, which 
has been recently formed here, gave an open rehearsal on 
Thursday evening, the 2nd ult., which was attended bya 
large audience. The programme, including selections ftom 
“ Mozart’s 12th Mass,” &ec., &e., was well rendered bya 
band and chorus of nearly 100 performers. Mr, J.T. 
Abraham conducted, Mr. W. Sly presided at the organ, 
and the band was led by Mr. Shaul. 


DoncastEr.—The Doncaster Amateur Musical 
Society gave its third Concert on the 24th March toa 
large audience. The first part consisted of the Dettingen 
Te Deum, which was sung with much effect. 'The second 
part was a selection from the Messiah. The solos, all of 
which were rendered by amateurs, were well received; ani 
the concert gave great satisfaction. Mr. J. H. Eyr, 





nearly a thousand voices, selected from the various tonic | 
sol-fa classes in the city, were massed into one choir, under 
the able direction of Mr. W. Gibbons, at the Colston-hall. 
Though the programme consisted chiefly of glees and 
part-songs, some very effective solos were sung by members | 
of the choir, whose efforts reflected great credit both upon | 
the system and their instructors. Though the reserved | 
seats were somewhat thinly occupied, there was a very 
large audience, and the concert may in every sense be 
pronounced a success.——‘l'He members of the Loyal Order | 
of Ancient Shepherds lately gave a grand concert at the| 
Colston’s Hall, for the benefit of the widow and orphans’ | 
fund of their order. The principal voealists were Miss| 
Alice Watson, Miss Edmonds, Mr. Leigh Wilson, and | 
Mr. Merrick. The programme was well selected, and the | 
pieces gave the utmost satisfaction to the audience. Mr.| 
John Harrison contributed a pianoforte solo, and Mr, J. 
O. Brooke a clarionet solo with much effect. The concert 
was thoroughly successful. 





Burstem.—A Concert was given in the Town 
Hall, on Wednesday evening, March 25th, in aid of the 
New North Stafiordshire Infirmary. J. N. Peake, Esq., 
presided. The vocalists were Miss Conyers and Mr. 
Stewart (of Newcastle), Mr. J. Wood, and other well- 
known local performers, 





(choir-master of the parish church) conducted, Mr. Iles led 
the band, and Mr. Tovey presided at the harmonium 
—Mr. J. H. Eyre gave his tenth concert (and last of 
the season) on the 31st March, when the Guildhall was 
crowded by a fashionable audience. Mr. Eyre was assisted 
vy Miss Banks, Miss Brook, Master Mason, Mr. Thornsby, 
and Mr. Tovey. The Concert was most successful. 


Dover.—The Concert of the Dover Musied 
Union, which took place on the 14th ult., was a genuite 
and complete success. It was certainly the best concert 
ever given by this Society, and we may fairly say one af 
the most interesting musical performances ever given 
Dover. The programme was divided into two parts, the 
first part being devoted to sacred compositions, which 
were given with great spirit and precision, the organ aiding 
the voices with good effect. The best rendered pieces 
were “Blessed be Thou, Lord God of Israel,” a fine 
anthem by Kent, and Handel’s chorus, “ Awake the 
Trumpet’s lofty sound,” in which the trumpet played a 
prominent part. These were much and deservedly ap- 
plauded. The solos in the first part of the programme 
were “But Thou didst not leave His soul in Hell, 
(Messiah) sang with good taste and feeling by Mr. Payt, 
and “I know that my Redeemer liveth,” well rendered by 
Miss Spiller. In the second part Miss Spiller sang a new 
ballad by Mr. Payn called “The shadows of my early 
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home,” which was enthusiastically encored. Mr. Payn 
conducted in his usual earnest and careful manner, and 
Mr. Jarratt skilfully presided both at the organ and the 
pianoforte. 

Dust1x—On Wednesday, the 1st ult., a very 
mecessful private Concert was given by the Trinity 
Church Choral Society, under the able management of the 
conductor, Mr. Charles H. Phillips, organist of the Church, 
and manager of the Amateur choir in connection there- 
with. The first part was sacred, and included, besides 
several of Mendelssohn’s works, Sir John Stevenson’s 
Recitative and Song, “ The Snares ot Death,” and the 
quartette by Kreutzer “ ‘The Shepherd’s Evening Song.” 
The secular portion of the concert was extremely varied 
and attractive ; and every piece was received with the 
utmost favour by the audience. 


Eexrnaton.—On the 14th ult., a Concert was 
given in the large school-room. The programme was a 
yery good one, and was, on the whole, most creditably 

rformed. Miss Barton, Messrs. Birtles, Edgington, 
Whitehead, Robinson, Keeton, and Parkin, took part in 
the Concert. The Society has much improved under 
its efficient leader, Mr. E. Keeton. 


EpmvsurcH.—The Edinburgh Choral Union 
had the pleasure of listening to an organ recital given to 
them by their president, Professor H. 8. Oakeley, on 
Saturday night, the 18th ult., in the Music Class-room, 
Park-place. All the pieces, which were of a highly in- 
teresting character, were performed to perfection, and 
called forth many hearty bursts of applause. The greatest 
technical difficulties were mastered by the Professor with 
ease; and he showed a complete mastery over the extensive 
instrument, which is possessed of four keyboards, besides 
pedals, half a hundred stops, &e. 


GawrHorPr.—On Easter Monday, the Annual 
Soirée was held in the Church School-room. After tea, 


speeches were made by Kevs. Thomas Lee, M.A., J.| 


Collins, M.A., V. Hammond, M.A., and B. J. Holmes, 


M.A. The choir, assisted by Miss Robinson, of Wake- | 


field, Messrs. Fothergill and Overend sang a selection of 
songs, glees, &c. Mr. J. W. Oxley, organist of the 
Parish Church, Ossett, presided at the pianoforte. 


Giascow.—On Tuesday, the 14th ult. a 
service of sacred music was given in the school at Christ 
Church, (Episcopal), on behalf of the Church Improve- 
ment Fund. The programme consisted principally of 
selections from the works of Handel, Haydn, Mozart, 
Mendelssohn, Spohr, Rossini, Costa, &c. The solo 
vocalists were Miss Margaretta Smyth, soprano; Miss 
Seller, contralto; Mr. R. M. Walker, tenor; and Mr. J. 
M. Hutchison, bass. « With verdure clad,” (Haydn); and 
the grand aria “Inflammatus,” from Rossini’s Stabat 
Mater, were admirably sung by Miss Smyth; « O rest in 


part contained a miscellaneous selection, in which Miss 
Bennett, Miss Stockwell, and Mrs. Padbury gave several 
songs and duets with much success. The part-song “ Ave 
Maria,” by H. Smart, was beautifully sung by the choir, 
and warmly applauded. Mr. J. A. Matthews conducted 
with his usual care. 


Hantry.—A Concert was held at the Town 
Hall, on Tuesday the 14th ult., in aid of the North 
Staffordshire Provident Association. Miss Mary Conyers 
(of Newcastle-under-Lyme), Messrs. Rivers and Wood 
were the vocalists; and Mr. J. Peake, musical director. 


HereErorD.—The Easter special meeting of 
the Choral Society was held on the 16th ult, in the Col- 
lege Hall, which was well filled with a highly respectable 
audience, As usual at Easter, the programme was de- 
voted entirely to sacred music. Zlijah was the oratorio 
selected for the occasion; and the whole of the first part, 
and all the principal airs and choruses in the second part, 
were included in the programme. The solos were taken 
by the Misses E. and L, Broad, the Rev. J. Goss, and the 
Rev. W. D. V. Duncombe; and the duets, trios, and 
quartetts, by the same ladies and gentlemen, with the 
assistance of Miss 8. Broad and Master Barnby. Of the 
solos, it may be generally said that they were sung with 
care and taste, and in several instances were really 
admirable for expression and execution. The soprano 
recitative, ushering in the delicious chorus “Thanks be 
to God,” and the beautiful air “ Hear ye, Israel,” were 
finely rendered by Miss E. Broad. The contralto air, “« O 
rest in the Lord,” was sung with charming effect by Miss 
L. Broad. The duet for trebles, between these two ladies, 
“ Lord, bow thine ear,” was another piece of very careful 
vocalization. In the duet with the bass, “« What have I to 
do with thee?” Miss L. Broad sang the part of the 
mother with excellent expression; and she distinguished 
herself not less by her truthful rendering of her part in the 
recitative, ‘‘ Behold, God the Lord!” The Rev. W. 
|Duncombe sang the music allotted to him with his usual 





| Spirit and taste, especially the pathetic air, *‘ It is enough,” 
and the grandly pictorial «Is not His word like a ham- 
jmer?” and “For the mountains.” He also sang very 
finely his part in the duet “Behold!” The tenor solos 
iwere carefully sung by the Rev. J. Goss, whose tasteful 
jand expressive style was well displayed in “If with all 
your hearts” and “Then shall the righteous.” Master 
Barnby (The Youth) deserves a special notice for his voice, 
which we have rarely heard equalled for compass, purity, 
and bell-like clearness in the upper register. From E to 
G, A, and B flat in alto, his voice is one of the finest 
imaginable. He is, too, a very careful singer. The 
choruses went, on the whole, splendidly ; nothing like a 
perceptible hitch occurring anywhere, and the occasional 
want of power in particular passages being perceptible only 
|to the critical ear. The execution was throughout marked 
iby close adherence to the score, and by an intelligent ap- 


the Lord,” was given with great taste by Miss Seller ; | preciation of the composer’s meaning. Mr. Townshend 


Mr. Walker rendered “Lord remember David,” in a} 
thoroughly artistic style; and Mr. J. M. Hutchison, gave 
with great effect, «‘ The people that walked in ee” 
The choral music was well rendered by a select choir. 
The most noticeable pieces were Mozart’s Ave Verum, Dr. 
Hayes’ Anthem. “ 'The Lord descended,” the chorus part of 
the “Inflammatus,” and ‘‘ Blessed for ever,” from Spohr’s| 
Last Judgment. Master Charles Ferguson presided at the | 

onium with much skill, and Mr. Livingston officiated | 
a8 conductor. 


GiovcesteR—The Second Concert of the 
Choral Society, for the present season, was given at the 
Shire Hall on Tuesday evening, March 27th. The chief 
attraction of the evening was Professor Bennett’s Pastoral, 
“The May Queen,” which was very effectively performed. 

e chorus numbered about 150 voices, and the principal 
Vocalists were Miss Bennett, of Liverpool, Mrs. Padbury, 
and Messrs. Jakeway and Aitkin. Mr. H. Fluck played 





Smith conducted with his usual care and ability. The 


meeting was altogether a decided success. 


Hone Kone.—On Sunday, the 23rd February, 
the Cathedral organ was re-opened, after having been re- 
moved from the west gallery, where it formerly stood, to 
the Chancel—(north east). The instrument has been 
thoroughly repaired, and four new stops have been added 
(viz., bassoon and clarionet, choir organ) Rosaune great 
organ, and oboe in swell. The work has been most ably 
carried out by Mr. Fletcher, who was sent out expressly 
by Messrs. Bryceson & Co. The service was intoned by 
the Rev. J. Piper, Tallis’s responses being used. Venite 
was sung to Tallis, the psalms Gregorian (Helmore). Te 
Deum (Robinson). Benedictus (Dr. Boyce), Anthem, 
«© Praise God in his holiness,” (Croft). The 198th and 
207th hymns were sung from Hymns Ancient and Modern. 
A collection was made for the organ fund, during which 
the “Hallelujah” chorus was played. The Sermon was 








the organ accompaniments most effectively. The second 


preached by the Rev. W. R. Beach, M.A., Colonial 
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Chaplain. The communion and celebration services were 
both choral. Mr. Charles F. A. Sangster, organist of the 
Cathedral, presided at the organ, which is considered 
decidedly the best on this side of Suez. 


Kwyarrsporoven.—On Tuesday evening, the 
83lst March, a performance of Haydn’s Oratorio, the 
Creation, was given in the Town Hall by the Harrogate 
Philharmonic Society, assisted by the Trinity Church 
Choir, Knaresboro’. The principal vocalists were Mrs. 
Firth, Miss Arnold, Miss Morley, Messrs. Hodgson and 
Parker. The orchestra was led by Mr. Matthew Arnold, 
of Harrogate. Mr. Richmond presided at the piano, Mr. 
Pilkington at the harmonium, and the Rev. Mr, Lunn 
conducted. 


Lanerort, Somerset.—A Concert was given 
at the Town Hall, on Tuesday, the 14th ult., by members 
of the “Glee and Madrigal Society,” for the benefit of 
their conductor, Mr. F. T. Honeyball, under whose direc- 
tion they have attained a high state of proficiency. The 
entertainment was patronized by the principal gentry of the 
town and neighbourhood. The programme was judiciously 
varied, being a selection of glees, pait-songs, madrigals, 
songs, duets, &ec., &c. The glees were admirably ren- 
dered, especially “ Blow, gentle gales,” ‘ Hail, smiling 
morn,” and “ The Carnovale.” The Concert was in every 
respect satisfactory. 

Leamrneton.—On the 2nd ult., morning and 
evening Concerts were given by the Philharmonic Society. 
The programme consisted exclusively of selections from 
the Messiah, in the choral portions of which the improve- 
ment of the singers was manifest throughout. The solo 
parts were ably sustained by Miss Francis (soprano), Miss 
Appleford (contralto), and Mr. J. Barnett (tenor). The 
band was led by Mr. H. A. Heden, and Mr. R. Ward 
conducted. 


Lrreps.—The Third and Last Concert of the 
Leeds Madrigaland Motett Society, for the present season, 
was given in the Victoria Hall on the evening of the 
28th March. The principal performers were Miss Banks 
(soprano), Mr. Coleridge (an amateur tenor, whose connec- 
tion with the Midland Circuit gives him frequent oppor- 
tunities of taking part in the Town Hall Assize Concerts), 
Miss Midgley (solo pianist, pupil of Mr. Charles Hallé) 
and Dr. Spark, who conducted. The chorus of the Society 
numbered 150 voices. Miss Banks and Mr. Coleridge 
were highly appreciated, and deservedly applauded in all 
their vocal solos; and Miss Midgley obtained the utmost 
suceess in two pianoforte Fantasias, the local press being 
most enthusiastic in praise of her execution and power of 
expression. Dr. Spark’s Cantata, the Ode to Labour, 
formed a portion of the programme, and was well received. 


Leieuton Buzzarp.—The Leighton and Lins- 
dale Choral Society, which has only been established a 
few months, gave a Concert at the Corn Exchange on the 
17th ult., with the utmost success. The oratorio selected 
for performance was Handel’s Messiah, the principal 
vocalists being Miss Augusta Clarke, Miss Lane, Mr. 
Jakewai, and Mr. J. Brandon, all of whom sang most 
satisfactorily the solo music entrusted to them. ‘The 
choruses were well given throughout; and the band, led 
by Mr. Inwards, was thoroughly efficient. Mr. C. D. 
Mortimer conducted, and Mr. Anderton presided at the 
harmonium. 


Liverpoot.— A Concert took place at 
Ebenezer Hall on Monday evening, March 23rd, in aid of 
the funds for a new organ for St. Cleopas’ Church, Tox- 
teth Park. The entertainment, which was under the 
patronage of his Worship the Mayor, proved a decided 
success, the room being crowded by a fashionable audience. 
There was an excellent programme. ‘The quartets, 
Mendelssohn’s “ Oh, fly with me” and Werner’s “ Two 
toses,” and Balfe’s duet, “‘ The Sailor sighs,” were care- 
ully sung. Several solos and duets were most effectively 








rendered by Miss Beer, Miss Kegg, Messrs. J. B. Clark 
Westerton, and Parrott ; and the choral music, was, with 
two or three exceptions, very creditably performed, Mp. 
Thompson is deserving of the highest praise for his 
exertions as conductor, and for his accompaniments of the 
songs, &c., which, we may say, contributed in no smal 
degree to the success of the concert. ‘lhe amount 
realized for the organ, after payment of all expenses, was 
nearly £50.———-Tu Sth Concert of the Liverpool Phi. 
harmonic Society for the present year, took place on the 
31st of March, and was devoted to a very successfil 
performance of lijah. The principal vocalists wer 
Madame Rudersdorff, Miss Galloway, Madame Patey. 
Whytock, Mr. Nelson Varley, and Mr. Santley ; assistej 
in the double and single quartets by Mrs. Keef and \p. 
Armstrong, members of the Society. ‘The choruses wen 
exceedingly well, and were highly appreciated by 4 
crowded audience. ‘The solos were generally so excellently 
given that it seems invidious to select any for especial 
eulogy ; but it is impossible to pass over the exceptional} 
fine singing of Mr. Santley in the part of the Prophet, 

Loneton.—On Thursday evening the 2nd ult, 
a Concert was given in the Town Hall, in aid of th 
North Staffordshire Infirmary. The performers included 
Miss Conyers, Mrs. Munden-Emery, Messrs. Stewart, 
Hiney, and T. Wood. Miss Conyers has a good sopram 
voice, and her singing was much admired. 

Lypney.—On Thursday, March 29th, Mr, 
J. A. Matthews gave his annual Concert at the Assembly 
Room. ‘The first-part consisted of Professor Bennetts 
«May Queen,” which was very well rendered by members 
of the Gloucester Choral Society. The principal vocalists 
were Miss I’. Bennett, of Liverpool, (who sang the part of 
the “ May Queen”) Mrs. Padbury, Mr. W. Jakeway, and 
Mr. §. Aitkin. Miss Bennett sang exceedingly wel 
throughout the Pastoral, and was much applauded. The 
second part commenced with a pianoforte solo, “ Oberon,” 
which was excellently played by Mr. Matthews, and en. 
cored. This was followed by a selection of songs, glee, 
&e. The Concert concluded with the “ Market Chorus,” 
by Auber. Mr. J. A. Matthews presided at the piano 
forte. 


Mancuester.—A circular presented at the 
Easter Meeting in St. Peter's Church, tells us that the 
number of complete “ Services” performed in the Church 
during the past vear (Morning, Communion, and Evening) 
is fourteen. Of Morning and Evening “ Services” four, 
with which have been sung three Communion “ Services,” 
Of the eighteen “Services,” eleven were new to the Church, 
The total number of Anthems is one hundred and one, of 
which sixty-five have not been sung before at St. Peter's 
Of the compositions which have been thus introduced fer 
the first time, very few had been previously heard in Man- 
chester. The Gloria in excelsis, where wanting, has beet 
eked out with the St. Mark’s College Cadences, For the 
Benedicite (sung thrice) the arrangements of Hatton, Best, 
and Joule have been used. Seventy-eight Composes 
have been represented during the year. 


NeEWCASTLE-UNDER-LyME.—The literary ani 
musical entertainments at the Marsh-street Lecture Hall 
have been very successful. Mr. C. W. Jefireys, (organist 
of the parish church) Miss Farmer (a very talented young 
amateur) Miss Conyers, Miss Edlin, Messrs, J. W. Preece, 
C. H. Smith Carmody, &c., have given their services 00 
several occasions. 


Ossert.—On Easter Tuesday Evening a mis 
cellaneous Concert was given in the Parish Church 
School-room. which was well attended, The principal 
were, Miss Winder (soprano), of the Leeds Town Hall 
Concerts; Miss Pattie Hargreaves (contralto), pupil d 
Madame Sainton Dolby; Mr. Fothergill (tenor), of the 
Provincial Concerts; Mr. W. C. Bell (bass), of the Leeds 
Town-hall Concerts, and Mr, J. W. Oxley (pianist), ot 
ganist of the Parish Church, The programme was wel 
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ylected; and the several pieces were exceedingly well re- 
ceived. 

Parstzxy.—The performance of the Paisley 
Musical Association, which took place in the Abbey on 
the 9th ult., was one of the most successful yet given by 
this Society. The first part of the programme was | 
devoted to Mozart’s First Mass, the principal performers | 
in which were Miss Herbert, Miss Fennell, Mr. Peel, and | 
Mr. Grattan Kelly. The second part was a miscellaneous | 
selection of sacred music, including Gounod’s “ By| 
Babylon’s wave,” which was much admired. The 
execution of the music was uniformly good ; the choruses | 
especially being given with much vigour and precision. | 
Mr. Hoeck conducted; and the band was led by Mr. 
Fraser. 

PuwmsteAD.— A New Organ, erected by Mr. 
A, Hunter, of London, was opened at the Parish Church, 
Plumstead Common, on the 11th ult. by Mr. John G. 
Boardman, when an excellent programme of classical com- 

jtions was performed. The vocal music was very 
satisfactorily given; and the capabilities of the organ were 
most successfully tested by Mr. Boardman. Mr. 8. Hoole 
has undertaken the duties of organist to the Church. 


Poytypoot.—The Sacred Harmonic Society 
gave its fourth Concert on Easter Monday, at the Town} 
fall, to a large audience, all the reserved seats having| 
been taken. ‘The Uratorio was Mendelssohn’s St. Paul, | 
the rendering of which was highly creditable; and it was 
received throughout with warm applause. This is, we 
believe, the first time this work has been given here; and 
the members deserve credit for selecting so difficult a com- 
position for their third study. The solos were well given 
by Miss Holdsworth (soprano), Miss Lloyd (contralto), Mr. 
Lloyd (tenor), and Messrs. W. H. and W. Lloyd (bass), 
all of whom are local amateurs. Mr. Holdsworth con- 
ducted, Mr. W. Sewell was leader of the band; and 
Messrs, W. H. Haskins (piano), and C. Lawrence 
(harmonium), were accompanyists. During the four 
seasons this Society has practised, the members have 
given Judas Maccabeeus, St. Paul, and two performances 
of the Messiah. 


Sanpown, Iste or Wicut.—The Members of 
the Choral Society met on the 23rd ult. for the purpose of 

eenting their conductor, Mr. F. G. Baker, with a very 

ndsome silver-mounted ivory baton, as a mark of their 
appreciation of his services. Accompanying the baton 
was an address, with the names of the subscribers on 
parchment; and also a cheque for the balance of subscrip- 
tions above the cost of the testimonial. 


SuEFFIELD.—On Easter Tuesday the Sheffield 
Choral Union gave a Miscellaneous Concert in the Music 
Hall, under the direction of their conductor, R. S. Burton, 
Esq., of Leeds. The hall was tolerably well-filled. The 
principal artists were Miss Harrison, Miss Twigg, Mrs. 
Roebuck, Mr. H. J. Cawton, Mr. A. Birtles, Mr. J. Lee, 
Mr. Moorhouse, Mr. J. Shirley, Mr. S. H. Barton, Mr. 
Edgington, Mr. E. Hague, Mr. E. Brown, and Mr. R. S. 
Burton, The singing of Mr, H. Cawton and Mr. Edging- 
ton was exceedingly good; Miss Twigg was highly 
successful in “ Softly Sighs,” and Miss Harrison (who has 
but recently joined the ranks of the Choral Union) was 
warmly applauded and encored in her song “0 bright 
Were my visions.” Some of the concerted pieces were 
very creditably performed; and “The Three Chafers” 
was encored. Mr. R. 8. Burton gave several solos on the 
pianoforte, which were well-received ; and the Concert was 
I every respect a success. On Monday, the 6th ult., the 

and oratorio, Babylon, (composed by the late Mr. 
Nicholls) was performed in the Temperance Hall, Town- 
head-street. The principal vocalists were Miss Harrison 
~ of Mexbro, but now of Sheffield); Mr. EK. Haigh, 
t. A. Blakemore, and Mr, H. Cawton, with a band and 
chorus of 80 performers, Miss Harrison sang exceedingly 











Well, and was warmly applauded, more especially in the 


air “ Children of Israel,” which was unanimously re- 
demanded, In the quartets she was ably supported, es- 
pecially by Messrs. Haigh and Cawton, the latter of whom 
possesses a good bass voice. The choruses went well, and 
the performers proved by their excelient singing that great 
attention had been paid to the instructions of the con- 
ductor, Mr. Millington. Mr. E. Bramhall was leader of 
the band, and Mr. D. Haigh ably presided at the har- 
monium. On the same evening a Concert was given 
in the Burngreave Vestry Hall, at which Miss Barton was 
the principal vocalist. Her singing was highly appreciated, 
and several times elicited the hearty applause of'a numerous 
audience.——On Tuesday the 7th ult., a miscellaneous 
Concert took place in the Upper Chapel Sunday School, 
Norfolk-street, the artists being almost exclusively ama- 
teurs. They acquitted themselves creditably, and were 
much applauded. Miss Bennett and Miss Sanderson, in 
their respective songs, gave much satisfaction, and the per- 
formance of the Misses Becket, in two pianoforte duets, 
displayed much taste and skill. 


Sovrnampron.—Mr. R. Sharp gave his second 
Annual Concert in the Carlton Rooms, on the 22nd ult., 
under distinguished patronage. The first part was a 
selection from Dr. Arnold’s Oratorio, Ahab, and anew 
anthem to the words of the 23rd Psalm, by the same 
composer. The second part consisted of songs, glees, &c. 
The principal performers were Miss Roberts, Miss Pringle, 
Mr. Cornwall, Mr. Montem Smith, and Messrs. R. D. 
Newby and M. Robinson, Lay-Vicars ot Winchester 
Cathedral, with full chorus. Conductors, Dr. Arnold and 
Mr. Sharp. 


Strarves.—On Thursday, the 16th ult., a 
Concert was given by a choir of about 40 voices, under 
the patronage of Sir J. Gibbons, Bart., of Stanwell-park, to 
an audience comprising the principal inhabitants of the 
town and neighbourhood. Mr. Rew, the parish organist, 
conducted, and Mr. Garratt, of Egham, accompanied. 
The choruses, especially “« And the Glory” (Handel), and 
“ Let your Light” (J. Barnby), were precisely and effee- 
tively given. ‘“ Under the Greenwood Tree,” a part-song 
(Macfarren), was also most effectively rendered. The 
soloists were above the usual average of provincial ama- 
teurs, and were much appreciated by a critical audience. 
Mr. Garratt’s violin performance deserved and gained an 
enthusiastic encore. 


SrreatHaM.—A Miscellaneous Concert was 
given on Monday the 23rd March, by the Immanuel 
Church Choral Society, assisted by Miss Hermann, and 
Messrs. C. Morgan, E. C. Williams, and L. Hermann. 
The singing of Miss Hermann was much admired, as was 
also that of Mr. C. Morgan. Mr. L. Hermann gave with 
much effect De Beriot’s Op. 5, No. 12, for violin, with 
pianoforte accompaniment, which was unanimously en- 
cored; and Miss Hermann received much applause for her 
brilliant execution ofa pianoforte fantasia, on airs from Don 
Pasquale. ‘The choruses and part-songs were scarcely 
rendered with the usual precision and delicacy; but 
mention must be made of Sullivan’s “ O hush thee, my 
babie,” and Dr. Garrett’s “© my luve’s like the red red 
rose.” ‘The Concert was well attended. Mr. W. George 
conducted, 


TrrspuRY, GLOUCESTERSHIRE.—The members 
of the Choral Society of this Town gave their annual 
Concert on the 16th ult. to a large and fashionable 
audience. The first-part of the programme consisted of 
Haydn’s “ Spring,” and Spohr’s “ God thou art great.” A 
miscellaneous selection formed the second part. The 
principal vocalists were Miss Ida Thorne (soprano), Mr. 
Wayer (alto), Mr. Green (tenor), and Alr. Brandon (bass), 
all of whom acquitted themselves to the thorough satis- 
faction of the audience. The choruses throughout were 
admirably rendered, and gave evidence of careful training. 
Mr. Edmonds, of Wellington College, accompanied ; and 
Mr. Burton conducted. Much praise is due to this gen. 
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tleman for the zeal with which he has conducted the| mentioned vocalists) sang with much success; and Madam 
Society for the last four years. ‘he work in contem-|Rudersdorff gave a new song, “ Andromache,” by fp 
plation for the next performance is Barnett’s “ Ancient} 1. Hayward, which was exceedingly well received, 
Mariner.” Several instrumental pieces of importance were includaj 


Wapprspoy.—On Easter Monday, a concert|” the eres. ae rag results of the festival 
of vocal and instrumental musie was given ‘in the British | °° 2 7 pees SS bares collection after the 
: : | formances, which is applied wholly to the funds of th 
Schoolroom, by the members of the Waddesdon Sacred | Fy 5. sltal, amounded to £80 ¢ 
Harmonic Society, under the conductorship of Mr. Bridle. | = : 
The following pieces were especially well rendered al Worxsor.— The Worksop Choral Soci 
“ Rest,” a solo sung by Miss A. Gilson, accompanied on) lately performed Handel’s Oratorio, Judas Maccabeus, in 
the piano by Mrs. Bridle ; ‘ Sanctus,” from Mozart’s 12th|the Corn Exchange room, before a highly respectaby 
Mass; a “ March in Aleeste,” by Gltick, played by Mr.}audience. Miss Helena Walker, Miss Moseley (Hudder. 
O. King (harmonium), Mr. C. Dodwell (violin) ; Mr. | field), Miss Chatterton and Mrs. House (Sheffield), Mp 
E. Garner (clarionet); and ‘‘ Welcome, Sacred Day of| Garner (Huddersfield), Mr. Moulding (York Cathedral}, 
Rest,” a trio, sung by Miss M. A. Mead, and Messrs. O.| Mr. Freemantle, Mr. H. Smith, Mr. Loxley, Mr. Skelton 
King and H. Bridle, accompanied on the piano by Mrs.|Mr. G. Holmes (Liverpool), Mr. Robinson, and Mf, 
Bridle. Considering that no help was asked or given to} Whitehead were among the performers. The rendering 
the Society, the performance was worthy of all praise. of ger cM was a a in the vocal and instrn, 
T . | ae a8 _| mental departments. The choruses were given with 
e ne ee tg —— ye agg precision, reflecting credit upon Mr. Staton for his ug 
euis Slmiaie The Anchent ae en Swot the 14th | 22d laborious efforts in training the choir. The band 
a ett s Canta af ep Ancle B\ or, BD 4 | 7 By eg ee » ae ne i 
ult., the principal vocalists being the sisters Doria, Mr. ee of Mr. Freemantle, was all that cou 
George Perren, and Mr. G. R. Renwick. In the second ; 
part, which was miscellaneous, Dr. Hiles’ two part-songs, 
« When twilight dews,” and «* A Finland love-song,” were 
admirably sung, and much applauded. Mr. Henry 
Walker presided at the organ with his usual ability 
throughout the evening; and Dr. Hiles, who had most I : pou 
efficiently drilled his choral forces, conducted the Cantata. and organist to the Dursley Choral Association, Glouces. 
ss hi : . !tershire——Mr. Henry George Jackson, organist and 
W ESTON-SUPER-M ARE. me The Philharmonic choirmaster, to Christ Church, Wribbenhall, Bewdley, 
Society, which was established about sixteen months ago,|_.u-Mr. Frederick Jones, (deputy organist of Hanover 
ave its second “ Open Night” at the Assembly Rooms,| Church, W.) to Trinity Church, Bow. 
on the, 26th March, before’a large audience. “Tite: first). 
nart of the programme was devoted to Mozart’s 12th 
isos, which ag tee Ma well performed ; Miss Dyer DURING THE LAST MONTH, 
presiding at the pianoforte, and Mr. W. C. Dyer at the : 
omton. The second part contained a duet from Published by NOVELLO, EWER & (0. 
Weber’s Oberon for harmonium and pianoforte (admirably L grea gence ag Reformation Symphony, 
played by Miss Dyer and Mr. Arthur E. Dyer), Sullivan’s} 1 (Op. 107) arranged for Pianoforte Solo. By Josm 
part-song, “ O hush thee, my babie,” a cornet solo “ Robert | BARNBY. 58. 3d. 
toi que j’aime,” Macfarren’s part-song, “ Orpheus with The Reformation Symphony, arranged as Duet for the Pian 


a 3 forte. By JoserH BarnBy. 9s. 
1is lute,” and several vocal solos and duets. At the con- a 
} : 7 —— March, (Op. 110) composed in celebration of the visit of the 





OrGan ApporntMENts, &c.— Dr. Haing 
Wood, of Berkeley, &c., formerly organist and director of 
choirs to the Lord Wharncliffe, and to the South York 
shire Church Choral Union, has been appointed director 








clusion, Colonel Rawlins, the president, congratulated the Painter, Cornelius, to Dresden, in 1841. Arranged by Jus 
Society upon its progress; and paid a handsome tribute to Bexepicr. Solo, 1s. 6d; Duet, 2s. 6d.; Full Score, 2; 
the exertions of the conductor, Mr. Arthur E. Dyer. orchestral parts, 63. 0d. 
= r: : 1; on Romance Sans Paroles, for Violoncello and Pianoforte 

Wirnam.— The Witham Congregationa Choir Dedicated to Madile. Lis Cristiani, (Op. 109). 1s. 6d, 
gave a Concert at the Lecture Hall of the Institute, on the |_— gonata in G minor (Op. 105), for Piano. Solo, 3s. 0d. 
2nd ult. The first part was entirely devoted to sacred,}_- "To the absent one.” Song. Sung by Mr. Sims Reeves 
and the second to secular music, the programmes of both New edition, price, 1s. 3d. 


being well selected. Mr. Cansdale performed the duties a. HENRY, Mus. Bac.—A Short Morning, 
of conductor; and Mr. Aldous played a pianoforte solo Communion, and Evening Service, in F. Price 1s.; octan 
with the utmost effect. 'The Concert was in every respect | oT singly :— 
highly successful. No. 

Woxvernameton.—The first Wolverhampton 
Musical Festival, in aid of the funds of the South 


Te Deum Laudamus ... sve 
Jubilate ose eco os 
Kyrie, Nos. 1 & 2 eee ° 
Credo re ove 


SOURS oe 


Sanctus, and Gloria tibi Domine | 
r 


Staffordshire Hospital, took place on the 17th ult., with Sursum Corda... 6 
complete success. Stimulated by the substantial results tus, an c 

. bas . . mE: 7. Gloria in Excelsis 
of the Birmingham triennial gatherings, the managers of 8. Magnificat 
the hospital determined to ascertain whether Wolver- 9. Nunc Dimittis ane a ale: 
hampton (which is the capital of the South Staffordshire OYCE, DR. W.—Te Deum and Jubilate in 0. 


iron district) could not organize a.grand musical perform- Octavo, 4d. 

ance which might not only benefit the funds of the] (PAINER. JOHN. Mus. Doc.—The Nicene Creed 
institution, but assist in elevating the musical taste of S Composed by MERBECEE. Arranged with organ accompatk 
the hardworking population of the neighbourhood. Han-|ment, 6d. Vocal part, octavo, 13d. 


del’s Messiah was the Oratorio chosen for the morning) MVAYLOR, R. MINTON.—Kyrie Eleison ani 


performance; the principal vocalists being Madame Sanctus. Set to music in the keys of C, D, and A. Octavo,% 

Rudersdorff, Madlle. Drasdil, Mr. Sims Reeves, Mr. W. RNOLD. GEORGE B.. Mus. Doc., Oxon.—‘ The 
. a - "9 * “9 . 

H. Cummings, and Mr. Lewis Thomas. The per- Lord is my Shepherd,” (23rd Psalm). Motett for solo ani 

formance was in the highest degree satisfactory; and|chorus. 3s. 6d. 


reflected the utmost credit on the conductor, Signor] HARNBY. JOSEPH.—“ 0 risen Lord.” A short 
Randegger. The band and chorus numbered one hundred ‘Anthem for Ascension-tide. Vocal score, 9d.; vocal parts, 6 
performers, chiefly from the Birmingham Festival staff. EST, W. T.—“ Behold, I bring you glad tidi ngs” 
In the evening a miscellaneous Concert was. given, in B Sethe ber Chine ter ts five-part chorus and orgm® 
which Miss Cecilia Westbrook, (in addition to the above-| Vocal score, 1s. 6d.; vocal parts, 1s. 
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a 
During the Last Month (Continued), " 1 t ito: 
\EDNER, CHARLES —“Behold, how gooa| Ot, UWlesley's Compositions. 
joyful.” Anthem. C d for the Festival of United . Eres , 
Yami peld at Brentwood, 8. Barnabas Day, 1863.|\[OVELLO, EWER AND CO. beg to inform 
4d the Public that they have purchased the Copyright of Dr. 


NOVERDALE, G.—The Sermon on the Mount. 
An Oratorio. No.1. 1s.” 
UNSTAN, J. MARTIN.—Largo from Sonata 4 
of Haydn’s Quartetts. Op. 40. Arranged for the Organ. 1s. 6d. 
IN, J. BAPTISTE.—Marche Religieuse, 
ur Piano & quatre mains. Op. 61. Price 2s. 
CHUBERT, FRANZ.—Three Pianoforte Pieces. 
S No. 1, in E flat minor. Price 2s. 
2, in E flat. Price 2s, 
3,in C. Price 2s. 
LLIOTT, ANNIE.—“‘ True to the end.” A 
Ballad. 1s. 3d. 
EIGH, LEYLAND.—Six Swedish Songs, trans- 
lated and arranged. 8s. d. 


No. 1. When, in the woods . mim @ 
2. Where’er I go... pon on LA 
3. To Matilda... «se a er 
4. To Ottilia ose one one B 
5. To the Absent... ine a 
6. The Fugitive ... ‘ao 09 


INNS, JESSE.— “Dear is my native vale.” 
Song. Price 1s. 6d. 
MART, HENRY.—Six Vocal Duets. Sacred. 
Price 1s. 6d. each. : 
ho.1. “There was joy in heaven.” Bishop Heer. 
9. “The Lord is my Shepherd.” W. 8. PassMoRE. 
3. “When brighter suns and milder skies.” W. B. O. PEABopy. 
4, “Faint not, fear not ; God is near thee.” JEssICA RANKIN. 
5. “The Sabbath Bell.” Exiza Coox. 
6, “Where the weary are at rest.” Exiza Cook. 
— Vineta. A Song. Price ls. 6d. ; 

Afamous tradition belongs to the ancient town of Vineta on the 
Baltic—onee, it is said, the greatest emporium in the north of 
Europe—several times destroyed and built up again, till, in 1183, 
it was upheaved by an earthquake and swallowed by a flood. The 
ruins of Vineta are popularly believed to be visible on certain days, 
and their bells audible below the waves, between the coast of Pome- 
rania and the island of Rugen. 

— “Near thee, still near thes.” Words by Mrs. Hermans. 
Price 1s. 6d. 
OUNG, WILLIAM, J.—Forest Echoes. A Four- 
Part Song. Words by Mrs. Tuomas Dopps. Octavo. 3d. 
— “Ohaste, ye merry elves.” A Four-Part Song. Words by 
Mrs. THomas Dopps. 3d. 
— The Merry Bird. A Four-Part Song. The words by Mrs. 
Tuomas Dopps. 3d. 
London: Novello, Ewer and Co. 








BREITKOPF AND HARTEL’S OCTAVO EDITION. p 
EETHOVEN’S SONATAS for the Piano, in 
Two Volumes, containing 38 Sonatas. Price 12s. net. 
London: Novello, Ewer and Co. 


BREITKOPF AND HARTEL’S OCTAVO EDITION. 
HOPIN’S VALSES for Piano, in One Volume, 
8vo, No. 1, in E flat; 2, in A flat; 3,in A; 4,in F; 5,mA 
flat; 6,in D flat; 7, in C sharp; 8, in A flat. Price 3s. Net. 
London: Novello, Ewer and Co. 
BREITKOPF AND HARTEL'S OCTAVO EDITION. 
HOPIN’S POLONAISES for Piano, in One 
Volume, 8vo. No. 1, in E flat; No. 2,in © sharp; No. 3, in 
E flat; No. 4,in A; No. 5, in C; No. 6, in A flat; No. 7, in A flat. 
Price 4s, 6d. Net. 
London: Novello, Ewer and Co. 


IEGFRIED JACOBY’S COMPOSITIONS for 
the PIANOFORTE. 














Feuillet d’album ae ee see x SG 
putiche Friiume (Happy dreams)... i or ne : 
ye eee coe ove eee eco 3 

March composed and dedicated to the Volunteers of Great “dl 

tain one eee one A 
May blossoms, Romance ... ae as 2 6 
Mignon a ses “wo £9 
Papillon ca, S00 


The above sold at half-price. 
Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, E.C. 


Wesley's Works, and have reduced the prices according to the 


following list. 
ORGAN MUSIC. 


Andante in G oan ans ose ese ee 1 6 

Three pieces for a Chamber Organ, set 1 ... oe a 42 

” ” ” ” 2 eee id 2 6 
ANTHEMS. 


Voeal score, Vocal parts. 
‘“* All go unto one place” (Funeral Anthem), ... 1 6 


“ Ascribe unto the Lord ° 4 0 2 
“ Blessed bethe Godand Father”... ne 1 6 1 0 
“God be merciful unto us” (Marriage Anthem) 1 6 — 
‘+O Lord, my God ” aad ee per 1 0 — 
‘* Praise the Lord, O my soul” pe an 2 6 _ 
“The Wilderness” ... eee eee eco 40 1 i 
“Thou, O God, art praised in Zion” 10 0 
“Thou wilt keep him in perfect peace ” 1 0 — 
‘Wash me throughly ” peat an aes 10 — 
The Hundredth Psalm. Arranged with various 
harmony eco eve one wo 10 0 6 
SERVICES. 

Chant Service in F, Te Deum and Jubilate ... 2 0 

“ MagnificatandNuneDimittis 1 of 1 4 

pe - in short score, 16mo. 0 4 
Morning, Evening, and Communion ServiceinE 7 6 5 0 

OR SINGLY :— 

Te Deum ... eee ove eco 20 1 3 
Jubilate... ane és se eS 143 
Kyrie, Nos. 1 and 2, Sanctus, and Credo be 1 6 46 
Magnificat ee ose eve we 2 0 1 
Nunc Dimittis 10 0 6 


“ Shall I tell you whom I love.” Part-song or Glee, 
with accompaniments for Pianoforte and Violon- 
cello,ad.lib. ... ‘its oe ete 2 0 0 6 


N OSCHELES, J.—‘ Domestic Life.” Twelve 
Characteristic Duets for the Pianoforte, dedicated to his 
Grandchildren. Price complete, 10s. 6d. net. 
08 SINGLY:— 
No. 1 Brother and Sister . 0|No. 8 Grandmother at her 
2 Affection is r } spinning wheel . 2 
3 





2 

1 | ; 
3 Altercation . - 2 6 9 Soldier's Life . - 8 
4 Grandfather's dance 3 o| 10 Serenade . e em 
5 Elegy ° ° - 2 6) 11 Quickstep . ai 
6 A fugal waltz . « & 12 Canon alla Tarantella 4 
7 The Harper’sballad. 3 0! 

The separate numbers are sold at half-price. 

There is too little pianoforte music comparable with this put for- 
ward atthe time present. These twelve duets are full of idea, 
humour, and capital science—wrought out cautiously, yet without 
fear of consequences—vide the Fugal Waltz, No. 6, and the Canon 
alla Tarantella, No. 12. Both contain problems to be solved, but in 
neither is the solution of the problem pedantically obtruded. Prof. 
Moscheles never writes unless he has something to say; and the 
least important of these twelve duets, which cannot be too strongly 
commended to duet-players of all ages and capacities, has some 
phrase of unborrowed melody—some happy touch of artful science 
—to remiad us that we have to do with a new work by one who 
has been from first to last an original thinker and (in his day) an 
incomparable exhibitor of the pianoforte, with its modern effects 
and wonders.—Athenzwum, October 26th, 1867. 

London: Novello, Ewer and Co. 


F ee ZIMMERMAN’S COMPOSITIONS. 
8. 


eooon 





PIANOFORTE SOLOS. d. 
Barcarole ose eee oe ae Ss 
Bolero eco ooo eco 40 
Bourée in E flat, arranged from Bach 2 6 
Bourée in C do. da. cco 26 
Drei Clavierstiicke :— 
No. 1. Caprice eee eee oo 3 O 
2. Aufdem wasse: eve 3.0 
3. Scherzo eco eco 3.0 
Gavotte in C, arranged from Bach ... 2 6 
Marche eco ese eee 2 6 
Mazurka eco eco ese 3 0 
Spring Melody... eco 2 0 
SONGS. 
After war on ane —— ee 
Crocus gathering oxo eve ae 3 6 
My heart is sair eee ose «- 2 6 
Sweetly glows the early morn ove ooo 2 6 
The Ringlet:—No. 1. Four ringlets... oe 3 6 
Do. No. 2. O ringlet eo -3 & 
The Stars are with the Voyager 26 


The above sold at half price. - 
Novello, Ewer & Co., 1, Berners-street, W.; and 35, Poultry, E.C. 





HE PROCESSIONAL HYMN, “ Brightly 
gleams our banner.” and ‘O Paradise!” Set to Music by 
Josep Barwsy. Price 3d. London: Novello, Ewer and Co. 





XUM 





YMN FOR THE EVENING.—“ Abide with 
me; fast falls the eventide.” For Chorus and Organ. By 
W. T. Best. Octavo, price 3d. London: Novello, Ewer and Co. 
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HE ANGLICAN CHORAL SERVICE aoe. 


Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 


2s. London: Novello, Ewer and Co. Oxford: Parker. 





Sixth Edition. 


HE ANGLICAN CHANT-BOOK, edited by E. 


G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 


9s. 6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 





R. MONK’S UNISON SERVICE in A, for 


Voices and Organ. Te Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 


Octavo, 44$d.; folio, 1s, 6d. Magnificat and Nunc dimittis. Octavo, 


8d. ; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co, 





USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
24mo., without 


chants, ls. ; small 4to. 68.; large 4to., £1 1s.; each voice part, sepa- 


rised by His Grace the Archbishop of York. 


rately, 2s. 6d. Canticles, score, small quarto, 9d.; separate parts, 


3d. ; words only, 24mo. 1$d. 
Novello, Ewer and Co., and Parker and Son. 





Seventh Edition. 


OULE’S COLLECTION OF 415 CHANTS, 57 


RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. pos 


$$ 


R. R. P. STEWART.—A Morning, Communion, 
and Evening Service in G, for Parish Choirs. 8vo, price Js 
or singly, Te Deum, 3d.; Jubilate, 14d.; Introit, Kyrie Elej 
Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat anj 
Nunc Dimittis, 4d. London: Novello, Ewer and Co, 
rTty pia a . °. Te 
AMUEL PORTER'S SERVICE in D. Edited 
by JosepH BarnsBy. 8vo., price 9d.; or singly, Te Deum, a; 
Jubilate, 1}d.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificy: 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co. 


In simple Chant Form. 


MORNING, COMMUNION, and EVENING 
e. SERVICE. Composed for a Four-part Chorus, with 0 
Accompaniment, byW. T. Best. Octavo, 1s.; or separately, y 
follows :— 
Te Deum and Jubilate Deo 4 
Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 
Gloria in Excelsis oe 4d 
Magnificat and Nunc dimittis oo «(8d 
London: Novello, ‘Ewer and Co. 


USELEY.—A CHANT SERVICE FOR THR 
TE DEUM, arranged by the Rev. Sir F. A. G. Ovszuy, 


Bart., M.A., Mus. Doc. Octavo, yee 3d. 
London: Nov ello, Ewer & Co., 1, Berners-street, and 35, Poultry, 














HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 


Jove. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 





Sixth Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. 1&mo., aie 1s., in cloth, 1s. 6d. 





Fourth Edition. 
OULE’S DIRECTORIUM 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


CHORI ANGLI- 





Second Edition. 


HE ORDER FOR THE HOLY COMMUNION 


Harmonized on a Monotone in a very simple manner for Paro- 
Price 3d. Novello, Ewer 


chial use. By B. St. J. B. Joutz, Esq. 
and Co. 





ELMORE, REV. THOMAS.—The CANTI- 
8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., PEack IT Is I; THE DAY IS PASSED AND 
Marxg’s CuHant Book (in 


CLES ACCENTED, 18mo., 


OVER; THE DAY OF RESURRECTION.—8S. 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 


Part I., being the main body of the work, price 3s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
Also Two “ Te Devums” for Choir and 
e, in the alternate verses; adapted from Latin arrangements 

ty Alger! and Baini; vocal Score and Organ Accompaniment, price 
AY Also the People's Plain Song, separate, price léd. Four-part 
The Carol for Christmas 


~ Canticles are chanted). 


Cadences for the Holy Communion, 6d. 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 





N EASY MORNING 


Litany. Composed and arranged by the Rev. F. R. Bryans. 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
Price One Shilling. 


ciple applied to the Standard Notation. 
Novello, Ewer and Co. 


AND EVENING 


SERVICE for Parish Choirs with Kyrie, and simplified 
Price 





Third Edition. 
7 DEUM (Unison). 


London: Novello, Ewer and Co, 
~~ Second Edition. 


8vo., 8d. 


A HOLY COMMUNION. 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co. ; Birmi ngham : Harrison. 


BAPTISTE CA “MOR 
for the epecial use of Parish Choirs. 





~CALKIN’S EASY 
e COMMUNION and EVENING SERVICE in D, set to Music 
Price 1s., or singly :—Te 


Deum and Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 


in Excelsis, 43d.: Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer and Co, 





R. JOHN B. DYKES.—Short Morning, Com- 


munion and Evening Service, in F, for Parish Choirs. 8vo.. 


price 1s., or singly, Te Deum, 3d., Benedictus, 2d., 


Gloria in excelsis, 44d., Magnificat and Nune dimittis, 3d. 


An Easy Setting. By 
W. F. Tamove ty, Organist and Choirmaster, Clifton College. 


CHANT SERVICE for the OFFICE of the 


By Artuur Srms, Organist of the 


NING 


Kyrie (No. 1 
and 2), Gloria tibi Domine, Cre do, Sursum Corda, Sanctus, and 


| OYTON SMITH’S CHANT SERVICE in 

F flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie, 
3d. Magnificat and Nunc Dimittis, 3d. The same Ze Deum, printed 
in F, 3d. London: Novello, Ewer and Co. 


iggy HERBERT'S CHANT TE DEUY, 
inD. Price 3d. And BENEDICTUS. Octavo, price 4, 
London: Novello, Ewer and Co. 
R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D. for voices in Unison and Organ. Octayo%, 
London : Novello, Ewer and Co. 
Second Edition. 


HE MORNING SERVICE, TE DEUM, an 
BENEDICTUS, set to Music in the Simple Chant form by 


ALFRED H. LirrLeton. 8vo., price 3d. 
London: Novello, Ewer and Co. 


HE EVENING SERVICE, MAGNIFICAT ani 
NUNC DIMITTIS, set to Music in the Simple Chant Fom 
by ALrrep H. LitTLeton. 8vo., price : 3d. 


MORNING and EVENING SE RVICE ink: 
f consisting of the Te Deum, Jubilate, Sanctus, Gloria Deo, 
Kyrie (Nos. 1 and 2), Magnificat, and Nunc dimittis Composed by 
Henry Baker. Folio size, 3s. London: Novello, Ewer and Co. 























] R. JOHN STAINER’S NICENE CREED, in} 
an Easy Form for Four Voices. or for voices in Unison with 

Organ Accompaniment, Folio size. 6d.; small vocal score, without 

accompaniment, 14d. London: Novello, Ewer and Co. 


COMMUNION SERVICE; consisting of Introit, 
Kyrie, Gloria, Gratias, Offertory Sentences, and Amen 
By Cas. Garpner. Price 6d. London: Novello and Co. 


R EV. RK. HAKING’S ANTHEM 
\ for Various Seasons. Price Threepence each. 








ADVENT. EAsTER. 
CHRISTMAS. Wuit-Sounpay. 
LENT. TRINITY. 





que PILGRIM’S HOME. A Hymn for For 
Voices. Composed by E. H. Tuorne, the Words by the Be 
CHARLES MACKIE, M.A., rector of Quarley, Hants. Folio sin 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written! 
charming hymn, or rather, we should call it anthem, to some equill 
excellent poetry. It is in the key of D flat, the stanzas se 
varied music. The principal melody i is solemn. and the harmows 
and modulations in the right school.”"—The Choir, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 
London: Novello, Ewer and Co 


—— 








Just published, price 2d., 
sc ENSIONTIDE. —‘God is gone up with! 
merry noise.” Easy Anthem by James VAUGHAN. 
London: F. Pitman, 20, Paternos ster-re row. 
Just publishe ad, price 23, 
MEN WOULD ‘PRAISE Til 


Composed by R. Rartnotomew. Orgallf 





im! THAT 
LORD. Anthem. 
of St. Lawrence, Ludlow. 








London: “Novello, Ewer & Co, 
G A. MACFARREN’S UNISON SERVICE for 
e PARISH CHOIRS. Price 1s., or singly:—Te Deum 
Price 3d.; Jubilate, 14d.; 
Gloria in Excelsis, 44d. ; Magnificat and Nune dimittis, 3d. 
London: Novello and Co, 


Kyrie, Nicene Creed, Sanctus, and 





London: Novello, Ewer and Co. 
st published, price 4 


d., 
HOW GOOD AND JOYFU 
Anthem. Composed for the Festival of United Choirs, 04 
at Bren: wood, on 8. Barnabas’ Day, 1868. By CHarLes GaRDsB 
London: Novello, Ewer and Co. 
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HE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Smrra. 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 
Do. Foolscap 4to., (printed) do. 5s. Od. 
Do. 0. in limp cloth 4s. Od. 
Single Vocal Parts, 32mo. Super Royal, cloth bds. each 1s. 0d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonesorrom 
Limp cloth, 1s. 6d.; cloth boards, 28.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c_ Arranged by 8. Surrn, Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. coe As. Od. 
32mo. (Sunday Schools) No. 7, 9d.—No. 8, 1s.—No. 9, Is. 3d. 
J6mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above-—13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 
JHE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards eee eco a = & 
we i roan, gilt edges po ove eo 108. Od. 
Single Vocal Parts, cloth boards each 2s. 0d. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Brear. 
And, by order, of all Booksellers and Masicsellers 


Sixth Edition. an 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by Jonn Dosson, and for the most part 
revised and re-arranged by Henry JoHN GauntTLEtt, Mus. Doc. 
London: Novello, Ewer and Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 38. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 58. 
A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, tarnedin .., eee oo SS 
» 2 Cloth boards, red edges, gilt lettered... 88. 6d. 
TONIO SOL-FA EDITION. 
» 8 Limp cloth, turnedin ... eee ee 28. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 


HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ. A. Braumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.”’ Cloth, 3s. Words only, 4d. and 6d. 
— 52, New-street, Birmingham; and Simpkin and Marshall 
ndon. 


AUTHORISED EDITION FOR RUGBY SCHOOL. 
Just Publish 
HE ELEMENTS 














ed. 
OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby school. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 21. Soho Square. 


ALVE REGINA, for Four Voices. Composed 
by J. Snort. Price 1s. 6d. The profits will be devoted to the 
assistanceof the new Mission of St. Joseph, Birmingham. 

Dr. A. Holloway (the eminent Professor and Composer) writes :— 
“ Yoonsider the ‘Salve Regina’ of Mr. Short a well-written piece 
of music. Several passages show a decided feeling for expression ; 
the disposal of the vocal! score is often very effective ; and, being 
of moderate length, i: will prove useful to many of our choirs.” 

London: Novello, Ewer and Co. 








Reduced price, 23., ; ’ 
HE GREGORIAN ‘TONES, with their Endings. 
Harmonized in various ways by JOHN STAINER. 
London: Novello, Ewer and Co. 





Just published, price 1s., to be had of the Publishers and the 


£ Composer, 
IX RESPONSES to the COMMANDMENTS 
(as Sung by the Choir of St. David's Church, Merthyr Tydfil, 
&€., &.) By Epwarp LAwRance, Organist and Choirmaster. Half 
Price for a dozen copies, A specimen copy by post for 13 stamps. 
Novello, Ewer and Co., 1, Berners-street, W., and 35, Poultry, EC. 





ULL ANTHEM for ASCENSIONTIDE. “God 
is gone up with a merry noise.” By JoHn NEWBERRY. 
Price 1s. 

‘An anthem in the style of the old English Church composers, 
The passages arise naturally, and connect themselves by simple rela- 
tions. The little bits of imitation are pleasing.”—Choir, Jan. 25th. 

London: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. Witx1nson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Wirkixson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners- 
street, London, W. 








Second Edition, price One Shilling, 
OHN G. BOARDMAN’S “Te Deum,” “ Jubi- 
late,” “‘ Magnificat,” and ‘* Nunc dimittis,” may be had at his 
residence, 4, Burton-road, Brixton, 8 W. 


OUIS SPOHR’S GRAND CHORUS, “The 

Lord remaineth a King for ever,” arranged as a concluding 

Organ Voluntary—Pedals Obbligato. By R. Anprews. Price 9d. 
net. Orders to Mr. R. Andrews, 29, Ashley-road, Bowdon. 


NEW SONGS by BENJAMIN CONGREVE.— 
| “When the sweet Spring dawns upon us.” In the Christy 
Minstrel style, with Chorus 

“‘O thou that weepest, dry the Tear,” being No. 3 of Songs for 
the Sunday Circle. Words of both by L. M. Tuornron. Pub- 
lished by B. Williams, 11, Paternoster-row. 24. 6d. each. Specimen 
copy of either from B. Congreve, 8, Maida-hill West, for 11 stamps. 
Hymn for Ascensiontide, ‘* Hail the day that sees Him rise” 14d. 
Anthem for Whitsuntide, ‘I will greatly rejoice in the Lord,” now 
rehearsing for performance at the Crystal Palace by 5,000 voices, 
on 3rd June. Price 3d. 

The Second Edition of Congreve’s Popular Part Song, ‘* May,” is 
just published. Price 14d Novello, Ewer and Co. 


Monthly, price 3d 


MHE CHURCH CHOIRMASTER and 

















ORGANIST. 
Current Number, 4 stamps, 
HE CHURCH CHOIRMASTER and 
ORGANIST. 
Subscription 4s. a-year, 
HE CHURCH CHOIRKMASTER and 
ORGANIST. 5, Burleigh-street, Strand. 





This day, price ls.; by post, Is. ld, 
KALENDAR OF CADENCES for the Recita- 
tion of the Psalms in the form called ‘Free Chant.” By 

Joun Crowpy. Novelio, Ewer and Co. 


IMPORTANT TO COMPOSERS AND AMATEURS. 
\ USICAL DEVELOPMENT. An Enquiry into 
the Spiritual Aims of Music. By JoserH Gopparp. 63. 6d. 
‘**Some such thoughtful work as this is assuredly weil-timed.”— 
The Musical Times. 
London: Thomas Murby, 32, Bouverie-street, Fleet-street. 


KY EYERBEER. Memoir and Personal Recollec- 
tions, with Analysis of ‘‘ LES HUGUENOTS,” by J. Etta 
With a Portrait. Price One Shilling. 
THE HARMONIOUS BLACKSMITH, with the Original French 
Melody and Words. Its history, by J. Era. Price Sixpence. 
Ashdown and Parry, Hanover-square. 




















] AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 622nd Edition, 4s.; free for 28 stamps. 

“It is unappreached by anything of the kind that has hitherto 
been produced.’—Oriental Circular, March 26. 

APPENDIX to Ditto, by Gro. F. Wesr. 
33 stamps. May be had everywhere. 

ADAM WRIGHT’s Elegant PIANOFORTE MUSIC. 
half price, with an extra stamp for postage. 
Oft in the Stilly Night. 4s. Dashing White Sergeant. 
The Harp that Once. 4s. Rosalind Valse. 3s. 
Home, sweet Home. 3s. The Fireside Album, containinga 
As You Like It Polka. 3s. | Quadrille, Waltz and Polka, 
Dawn of Day Polka. 3s. 5s. 
Rosabella Valse. 4s. | A New Mazurka. 3s. 

And his “The Lord my Pasture shall Prepare,” for one or four 
voices. Free by post, 13 stamps. May be had everywhere. 

W. 8. ROCKSTRO’S NEW PIANOFORTE MUSIC. Each at 
half-price, with an extra stamp for postage. 
Gipsy Countess. 4s. | Echoes from Zurich. 3s. 
Border Legends. 4s. Voices from the Hillside. 4s, 
Mountain Echoes. 33s. Echoes from the Green Isle. 4s, 
Gems from the Emerald Isle. 4s. | Highland Dreams. 4s. 

And St. Patrick’s Day. 4s. Also at half-price, with an extra 
s‘amp for postage. 

London: Robert Cecks and Co., New Burlington-street. 


Free by post for 
All at 
4s. 
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Just published, 


MENDELSSOHN’S 
POSTHUMOUS WORKS, 


(SECOND SERIES). 


THE REFORMATION SYMPHONY, 


(Ov. 107.) Full Score, octavo, 15s. net; Orchestral parts, £1 17s. 6d. net; Arranged for Piano 
by Josrrn Barney, Solo, price 10s. 6d.; ditto, Duet, price 18s. 


SONATA IN B FLAT, 


(Or. 106.) PRICE 8s. 


SONATA IN G MINOR, 


(Ov. 105.) PRICE 6s. 


THREE PRELUDES 


FOR THE PIANOFORTE. (Op. 104.) BOOK I. PRICE 6s. 
No. 1, in B flat. No.2,in B minor. No. 3, in D. 


THREE ETUDES 


FOR THE PIANOFORTE. (Op. 104.) BOOK Il. PRICE 6s. 


No. 1, in B flat minor. No. 2,in F. No. 3, in A minor. 


LIEDER OHNE WORTE, 


BOOK VIII. (Op. 102.) PRICE 6s. 


FUNERAL MARCH, 


(Or. 103.) COMPOSED FOR THE FUNERAL OF BURGMULLER, IN 1836. 


Piano Solo, 3s.; Piano Duet, 4s.; Full Score for Military Band, price 3s.; Separate” parts, 6s.; 


Full Score, arranged for Full Orchestra, price 3s.; Separate parts,.6s. net. 


MARCH, 


COMPOSED IN CELEBRATION OF THE VISIT OF THE PAINTER, CORNELIUS, TO DRESDEN, 1841. 
(Or. 110.) Full Score, Orchestral parts, 6s. net; Piano Solo, 3s.; Duet, price 5s.; 
arranged by Jutes Brnepict. 


ROMANCE SANS PAROLES, 


For Violoncello and Pianoforte. Dedicated to Madlle Lis Cristiani. (Op. 109.) Price 3s. 


THE TRUMPET OVERTURE, 


(Op. 101.) Full Score, price 12s.; Orchestral parts, 18s.; Piano Solo, 5s.; Piano Duet, 6s. 


SESTETTO, 


For Pianoforte, Violin, two Violas, Violoncello, and Contra-Basso. Op. 110. (In a few days.) 


AVE MARIA, 


From the Opera of “ Loreley.” Soprano Solo, and Chorus of Female voices. (Op. 98.) No.2 
Pianoforte Score, price 2s. 6d. ; Orchestral Score, 3s.; Vocal parts, 6d. net ; 
Orchestral parts, 2s. 2d. net. 
*,* Sold at half price, except the Works marked net. 





London: Novetto Ewer anxp Co. 1, Berners Street (W.), and 85, Poultry (E.C.), 


XUM 


















Piano 


s, 63,; 


1, 1841. 
8.5 
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BREITKOPF and HARTEL’S Folio Edition. BREITKOPF and HARTEL’S Folio Edition. 
EETHOVEN’S SONATAS for the Pianoforte. AYDN’S SONATAS for the Pianoforte. Com- 


Complete in Three volumes. Folio. Price Two guineas, net. 


Or singly :— 
No. s. d. 
1 in F minor. *~ SS ae a mone 
9 inA. Op. 2. No.2 ... ose m 5 0 
3 inC. Op.2. No.3 ai Sie woe 
4 inE flat. Op. 7 . or me 5 0 
5 in © minor, Op. 10. No ‘i «ae oni a & 
6 ink. Op.10. No.2 eve on “ 3.0 
7 inD. Op. 10. No.3 _ _ ow | 
g inC minor. Op. 13 ow oor on 40 
9 inE. Op.14. No.1 “ tee 3 0 
10 inG. Op.14. No.2 aes aus _ 40 
2 inB flat. Op. 22 ‘ie per wt © 
v2 inA flat. Op. 26 - en aie 4 0 
13 inE flat. Op. 27. No. 1 aoe oe Fl 
14 in C sharp minor. Op. 27. No.2 .. ooo 3.0 
15 inD. Op. 28 aa 4 0 
16 inG. Op. 31. No.1 Pe ov 5 6 
17 inDminor. Op. 31. No. 2 5 0 
18 inE flat. Op. 31. 0. 3 ose 5 0 
19 inG@minor. Op. 49. No.1 ... pre 2 6 
9 inG. Op.49. No 2 ... ~- oe 2 6 
91 in 0. Op. 53, an ane oo a Ge 
2 inF. Op. 54 .. ass ae ae 3 0 
93 inF minor. Op. 57 ‘ats ae a 
% inFsharp. Op. 78 ula exe ws 2 6 
% inG. Op. 79 ose are sos “a sa 
9% in E flat. Op. 81a ove ooo ace 4 0 
7 inE minor. Op. 90 ove 3 0 
9% in A. Op. 101 . 4a 
29 inB flat. Op. 106 im 8 6 
30 inE. Op. 109 eco ° 4 0 
$1 in A flat. Op. 110 ne ° eo 4 0 
82 inC minor. Op. 111 5 0 
33 inE flat 2 6 
$3 inFminor... 2 6 
$5 inD » £0 
36 inC... ° ° 2 0 
87 inG . ° » & © 
88 inF ove = os 20 


Sold at half price. 
London: Novello, Ewer and Co. 





BREITKOPF AND HARTEL'S FOLIO EDITION, 
LEMENTI’S SONATAS for the PTANOFORTE. 


Complete in Two Volumes, folio, 16s. each, net; or singly, 





No. 


a 
= 


linC,op.2 .. 0 in E flat, op. ove 0 
2, in A, op. 2 “ 6 in B flat, op. 0 0 
3, in B flat, op. 2... 0) nF, op. 33a. 6 
4, in E flat, op. 7 ooo 0 | 38, in G, op. 33 6 
5, in 0, op 7 ove eve 0 | 39, in A, op. 33 6 
6, in G minor, - 7 A 0 | 40, in C, op. 34 6 
7, in B flat, ae eee 0 | 41, in G@ minor, op. ‘34 6 
8, in C, op. as 6|42,in F,op. 35 ... 0 
9, in E fat, i 9... 0 | 43, in E flat, op. 35 0 
10.in A, op. 10 0 | 44, in A, op. 36 0 
Il, in D, op. 10 6|45,in F, op. 36... 6 
} in B flat, op. 10° 0/46,in C, op, 36... ven 0 
13, in B flat, op. 12 0 | 47, in E flat, op. 37 « } 
lt, in E flat, op. 12 6) 46,18 Dp. BF ce. cae 6 
15, in F, op. 12 6|49,in C, op. 37 ... 0 


16, in E flat, op. 12 


0 | 50, in G. op. 38... 
17, in B flat, op. 14 


0 | 51, in B flat, > 38 


18,inF,op.14  ... ° 6 | 52, in F, op. ove a 0 
19,in F minor, op. 14. 0 | 53, in C, op. 39 ove ove 0 
20, in D, rate 17 6 | 54, in G, op. 89 eae 0 
21, in C, op. 1 6 | 55, in D, op. 39 6 
22, in E flat, a 20° 6 | 56, in G, op. 40 6 
93, in F, ”. 21, 0 | 57, in B minor, op. 40 6 


6| 58, in D, op. 40, (with an 
0} introduction in D minor) 
6 | 59, in B, op. 46 (dedicated 

to Kalkbrenner)... woe 6 
6 | 60, in E flat, op. 47 oe 8 
6 | 61, in B flat, op. 47 ant 


P nw 
R200 CO HS ND tO OO CoS to et eto no * 


35, ot op. 24 as 


a 


29. in B flat, op. 25 


30, in A, op. 26 . woh 0|62,in A, op. 50... won” 
41, in F sharp minor, op. 26 0 | 63,in D minor op.50 ... 5 
82. in D, op. 26 7 0| 64. in G minor, op. 50 
33, in F, op, 27 6} (Didone abbandonata. 


RS BO GO GO Co BS DS GO BS CO BS GO SDD NS GO BS GO GO NO BS GO IS = SD CO tS GO BD GOS NOS OO 





in G@ minor op. “sy Dedicated to Cherubini) 6 0 
The separate Sonatas are sold at half-price. 
London: Novello, Ewer and Co. 


—) 





IX EASY SONATINAS for the PIANO- 
FORTE. By M. CLementt. 
No. 1, in C No. 4, in F 
2, in G@ 5, in G 
3, in C 


6, in D 
1s, each; complete 4s. Sold at half j price. 
London: Novello, Ewer and Co. 


| in whole cloth, 8s. ; 








plete in Two Volumes. Folio. Price 20s, net. Or singly :— 

No. s. d. | No. s. d. 
1 inE flat ... - 3 0/18 inG poe ae 

2 in E minor eee 3 0/19 in Cminor eco 3.0 

3 in E flat ... w- 3 0/20inD od ow & @ 

4 in G minor eos 2 0/21 inG ow 3 0 

5 inC aw & 6 | 22 inD on 20 

6 inC sharp m minor 2 0) 23 inG... 3.0 

7 in oe ewe 2 0} 24 in E flat 3 0 

8 in E flat por 2 0/25 inF 3 0 

9 in E flat ... - 3 0) 2inA 3 0 

10 in A flat 3 0/27inE 20 
11 inD . - 3 0! 28 in Bminor 3 0 
12 in B flat 2 0O| 29 in 3.0 
13 inG oo. 2 0)30inE 3 0 
14 in B flat <éo 2 0) 31linF eco 3.0 
15 in D poe ew. 2 Q9|32inD “ ooo EG 
46inC,. 3 0/33 inA on 20 
17 inF ° 2 0|34inE oes wow 2 @ 


‘Sold at half-price. 
London: Novello, Ewer and Co. 


\ ILLEM COENEN’S COMPOSITIONS. 





PIANOFORTE — 8. d. 

Auld Robin Gray, transcribed 40 

Chant du Barde . ooo 4 0 

Dance des F; ‘antémes «a & © 
Fantasia, for the left hand ‘only, on “The last rose” and 

“God save the Queen” ... eve ove we 4 6 

Le Papillon au Réveil eve 40 

Mozart's Minuetto, from the Div ertimento in D, ‘transcribed. 3 0 

Now or never. Galop en pom oo & @ 

Romancero. Six Transcriptions de Concert : _ 

No. 1. Tannhiiuser. Wagner ant hon 40 

2. Anna Bolena. Donizetti .. om 40 

3. Joseph. Meéhul... eee ooo 40 

4. La Favorita. Donizetti ... a 40 

5. Normani. Mercadante... 4 0 

6. L’Elisire d'Amore. Donizetti we 4 G@ 

Serenade. Morceau de Concert os owe wo- 4 6 

The Warrior's lament ° ene <a 4 0 

Twilight. Andante one <a den 2 6 

SONGS. 

— Y Spring. For Soprano or Tenor “i en B&Q 

do. For Contralto or Baritone yon we &@ 

The ‘Kindly Stars wo 3 O 


The above sold at half price. “i 
Novello, Ewer & Co., 1, Berners-street, W.; and 35, Poultry, E.C- 





BAPTISTE CALKIN’S ORIGINAL COM- 
3|@F% ¢ POSITIONS for the ORGAN. 
No. : Andante (varied) - - - 10 
2 Hommage 3 Mozart, Choral Fugue - - 20 
3 Marche religieuse, Allegretto ~ 2 0 
4 Andante espressivo, Organ study on 1 Pleyel’s 
Hymn Tune, Hommage a Haydn 20 


Novello, Ewer and Co. 


IX GRAND OFFERTOIRES for the ORGAN, 
By LeFEBURE- ges Oblong folio size. Handsomely bound 
or singly : 


London : 





1. Offertoire, in B flat ° eee «- ME 
2. Offertoire,inF  ... eco eco o 1s. 6d. 
3. Offertoire, : oe oe o. 1s. Od. 
4. Offertoire,inG ... a eco ow 1s. 9d. 
5. Offertoire,in A  .. = ove ew. 1s. Od. 
6. Offertoire, i inE.. e. Is. 6d. 


London: Novello, Ewer and Co. 


OMMAGE a HANDEL, by Ignace Moscheles, op. 
92. Price 3s. This work is especially suitable for the in- 
auguration of new organs. Originally composed as a grand duo for 
two pianofortes, it is now scored and arranged as a solo for a grand 
organ (by W. T. Best), and will be found available for instruments 
possessing three key-boards and a pedal organ. 
London: Novello, Ewer and Co. 


HARCOURT.—Chamber Music, arranged for 
e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio (Reissiger). 
3. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, ‘‘Guardian Angels” (Handel). 6. Adagio froma 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 
London: Novello, Ewer and Co. 











Octavo Edition, in paper cover, 2s.: whole scarlet cloth, 3s. 6d. 
OUNOD’S MESSE SOLENNELLE (St. Cecilia). 
J Edited, and the Pianoforte Accompaniment arranged by 
JOsEPH BarnBy. Also, a Folio Edition, with Organ Accompani- 
ment, 8s. Separate Chorus parts, 1s. each, 
London: Novello, Ewer and Co. 
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TO SINGING CLASSES. 


CHAPPELL’S VOCAL LIBRARY OF PART MUSIC. 


THE NEW NUMBERS ARE 
No.17. ENGLAND YET. Song with Chorus, by J. Benepict. Price 2d. 
No. 18. THE SHEPHERD'S SABBATH DAY. Part-Song by J. L. Harton. Price 2d. 
Catalogues of Part Music will be sent to Choral Societies on application. 





CHAPPELL’S CHEAP WORKS 


FOR VARIOUS 


INSTRUMENTS. 


Price One Shilling and Sixpence each, post free. 





TUTORS. 


Chappell’s Popular Violin Tutor. 

Chappell’s Popular Flute Tutor. 

Chappell’s Popular Cornet Tutor. 
Chappell’s Popular English Concertina Tutor. 
Chappell’s Popular German Concertiua Tutor. 
Chappell’s Popular Guitar Tutor. 

Chappell’s Popular Pianoforte Tutor. 
Chappell’s Popular Clarionet Tutor. 


VIO 


Chappell’s Godfrey's Favourites, containing the Guards, Mabel, é&c. 
Chappell’s Airs from ‘ L’Africaine.” 

Chappell’s Favourite Airs from ‘‘ Faust.” 

Chappell’s Favourite Airs from ‘The Lily of Killarney.” 
Chappell’s 100 Dances, First Series (principally D’Albert’s). 
Chappell’s 100 Dances, First Series. Second Violin Part. 
Chappell’s 100 Dances, First Series. Violoncello Part. 
Chappell’s 100 Dances, Second Series (principally D'Albert’s). 
Chappell’s 100.Dances, Second Series. Second Violin Part. 
Chappell’s 100 Dances, Second Series. Violoncello Part. 
Chappell’s 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 

Chappell’s 100 Hornpipes, Reels, Jigs, &c. 

Chappell's 18 Airs. with Easy Variations. 

Chappell’s 100 Irish Airs. 


Chappell’s Popular Harmonium Tutor. 
Chappell’s Popular Singing Tutor. 

Chappell’s Popular Harmony Tutor. 
Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Popular Drum and Fife Tutor. 
Chappell’s Popular Seraphina-Angelica Tutor. 
Chappell’s Popular Violoncello Tutor. 
Chappeli’s Popular Banjo Tutor. 


LIN. 


Chappell’s 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies.’ 

Chappell’s Favourite Airs from “ I] Trovatore " and “La Traviata,” 

Chappell’s Airs from ‘* La Belle Héléne.” 

Chappell’s Airs from ‘‘ Orphée aux Enfers.” 

Chappell’s 100 Sacred Songs, Anthems, &c. 

Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 

Chappell’s Airs from ‘* Lurline” and ‘ Victorine.” 

Chappell’s Airs from the “ Stabat Mater.” 

Chappell’s Airs from the ‘‘ Amber Witch.” 

Chappell’s Airs from the ‘*Queen Topaze,” and the “ Rose o 
Castille.” 

Chappell's Airs from ‘* Robin Hood.” 

Chappell’s Airs from ‘ Don Giovanni.” 


FLUTE. 


Chappell’s Godfrey’s Favourites, containing Guards, Mabel, &c. 
Chappell’s Favourite Airs from ‘* Faust.” 

Chappell’s Favourite Airs from ‘ The Lily of Killarney.” 
Chappell’s Favourite Airs from ‘I! Trovatore” and ‘‘ La Traviata.” 
Chappell’s 100 Dances, First Series (principally D'Albert’s). 
Chappell’s 100 Dances, Second Series (principally D'Albert’s). 
Chappell's 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 


Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Airs from “ Un Ballo in Maschera.” 
Ckappell’s 100 Sacred Songs. 

Chappell’s Airs from ** Robin Hood.”’ 

Chappell’s Airs from “‘ Victorine” and ‘' Lurline.” 





CORNET-A-PISTONS. 


Chappell’s Godfrey's Favourites, Guards, Mabel, Hilda, &c, 
Chappell’s Favourite Airs from ‘ Faust.” 

Chappeil’s Favourite Airs from “ The Lily of Killarney.” 
Chaprell's Favourite Airs from “ Trovatore ” and ‘‘ La Traviata.” 
Chappel)’s 100 Dances, First Series (principally D’Albert’s). 
Chappell’s 100 Dances, Second Series (principally D'Albert’s). 
Chappell’s 25 Duets. Two Cornets. 


ENGLISH C 


Chappell’s Godfrey's Favourites, Guards, Mabel, Waltzes, &c. 
Chappell’s 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell’s 50 Popular Melodies. 

Chappell’s Favourite Airs from ‘ Faust.” 

Cheppell's 10 Popular Quadrilles by D’Albert. 

Chappell’s 10 Popular sets of Waltzes by D’Albert. 


| Chappell’s Airs from ‘‘ Un Ballo in Maschera.” 

Chappell's Airs from “ Lurline " and * Victorine.” 

Chappell’s 100 Operatic Airs. 

Chappell’s 100 Irish Airs. 

Chappell’s 100 Christy Minstrel Melodies, 

Chappell's 100 Scotch Airs. 

Chappell’s Airs from the “ Rose of Castille” and ‘‘ Queen Topaze.’ 


ONCERTINA. 


Chappell's 10 Popular Polkas by D’ Albert. 
Chappell’s 100 Dances (principally D'Albert). 
Chappell’s 100 Operatic Melodies. 

Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Airs from *‘ Lurline ” and “ Victorine.” 
Chappell’s Airs from “* Robin Hood.” 





GERMAN CONCERTINA. 


Chappell’s Godfrey's and other Favourites, expressly arranged. 
Chappell’s 100 Popular Airs, expressly arranged. 


| Chappell's 100 Operatic Melodies, Songs, Dances, &c. 


Chappell’s Popular Songs, Books 1 and 2. 


HARMONIUM. 


Chappell's 50 Sacred Airs (First Series). 
Chappell's 50 Sacred Airs (Second Series). 
Chappell’s 50 Secular Airs (First Series). 
Chappell's 50 Secular Airs (Second Series). 


GUI 


Chappell’s 100 Dances, National Airs, &c. 


Chappell's Favourite Anthems. 
Chappell's Selections from Haydn's and Mozart's Masses. 
Chappell’s Twelve Choruses from Handel. 


TAR. 


| Chappell’s 50 Songs, Books 1 and 2. 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON. 





Printed by NovetLo, Ewer, and Ce., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co,, Paternoster-row — 
Friday, May Ist, 1868. 
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